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CrpykTypa nporpammbl

l. IosicHuTeIbHAS 3aNIMCKA
- XapakTepucTuka yueOHOro mpeamMeTa, ero MECTO U poJib B 00pa3oBaTeIbHOM MPOIIECCE;
- Cpok peanuzanuy yaeOHOTo IpenMeTa;
- O0beM yueOHOro BpEeMEHH, MPEyCMOTPEHHBIN Y4eOHBIM IIJITAaHOM 00Pa30BaTEIILHOTO
YUpEXKJICHUS Ha peain3aluio yueOHOro npeaMera;
- ®opma npoBeieHus yueOHbIX ayTUTOPHBIX 3aHATUM;
- Lenb u 3a1aun yueOHOTO MpeIMeTa;
- O60CHOBaHUE CTPYKTYPHI MPOTPaMMBbl y4eOHOTO IPEAMETA;
- MeToab! o0yueHus;
- Onrcanue MarepuanbHO — TEXHUYECKUX YCIIOBUHN peanu3alun yueOHOro Ipeamera;
1. Conep:xkanne y4ueOHOIo nmpeamMera

- [onoBrIe TpeOOBaHMS O KJIaccaM;
1. TpeOoBaHusi K YPOBHIO NOATOTOBKH YYalUXCS
V. @DopMbl 1 METOIbI KOHTPOJISI, CHCTEMA OLIEHOK

- AtTecranus: 1menu, BUbI, popma, CoaepiKaHue;

- KontponbHble TpeOoBaHUS Ha pa3HbIX ATanax o0y4eHHUs;

- Kpurepun onenku;
V. Metoauueckoe obecnedeHne y4eOHOro nmpouecca
- Meroanueckne peKOMEH1alluK MeAarorndyeckuM padoTHUKAM;
- PexomeHjanium no opraHusany caMoCTOSATENbHON paboThl 00yUYarOIUXCS;
V1. CnucKH peKoMeH/1yeMoil HOTHOM JIMTepaTypbl

- CIMCOK pEKOMEHAYEMOW HOTHOM JINTEPATYPBI;



|. MOSICHUTEJIbHAS 3AITMCKA

1. XapakTepucTuka y4e0OHOI0 NpeaMera, ero MecTo U poJib B 00pa3oBaTeIbHOM
npouecce

[Tporpamma yueOHOTO TipeameTa «CHenuanbHOCThY 0 BUY HHCTPYMEHTa «CaKCO(POHY,
manee - «CroemuanbHOCTh  (cakcooH)», paszpaboTaHa Ha  OCHOBE  (eepasIbHBIX
rOCyAapCTBEHHBIX TPEOOBAaHUM K MUHHUMYMY COJIEpP)KaHHUA, CTPYKTYpPE U YCIOBHUSM pealu3aluu
JOTIOIHUTENBHON TpeanpodecCHoHanbHOl  0011e00pa3oBaTebHON MHporpaMmel B o0nacTu
MY3BIKAJIbHOTO MCKycCTBa «MIHCTPYMEHTHI ACTPATHOTO OPKECTPa» M CPOKY OOYYECHHS MO ITOU
nporpamme.

Vuebnsiii npeamet «CrenuanbHOCTh (CaKcO(OH)» HAIPaBIICH Ha:

-BBISIBJICHUE OJAPEHHBIX AETeld B OOJACTH MY3bIKAJIbHOIO HCIOTHUTENHCTBA B PaHHEM
JIETCKOM BO3pacTe, mpuodpeTeHre U (HopMHUpPOBaHHE Yy JETEH KOMIUIEKCA 3HAHWH, YMEHUN U
HAaBbBIKOB MI'PDbBI Ha CaKCO(i)OHe, MO3BOAIOMIUX HMCIIOJIHATH MY3bIKAJIbHBIC IPOU3BCACHUSA B
COOTBETCTBUM CO CTHJIEBBIMH TPAAULUAMU U HEOOXOIHMMBIM YPOBHEM MY3BIKAJIbHOU
rPaMOTHOCTH;

-BOCIIUTAHUE y JIETEH KYJIBTYPhI COJIBHOTO U aHCAMOJIEBOTO UCTIONHUTEIHCTBA,;

-puoOpeTeHne JETbMH OIbITa TBOPUECKOM 1EeATEIbHOCTH;

-OBJIaJICHUC JCTbMU NYXOBHBIMH U KYJIBTYPHBIMU LIECHHOCTAMU HAPOAOB MHPA,

-IOITOTOBKY OJIAPEHHBIX JeTel K MOCTYIUIeHHI0 B oOpa3oBareibHBbIE OpraHU3alluy,
peanusylonie OCHOBHbIE TMpodeccuoHanbHble 00pa3oBarelbHbIe MPOTrpaMMbl B 00IacTH
MY3BIKAJIbHOI'O HCKYCCTBaA.

[Iporpamma yueGHOTO TipeaMera «CriennaibHOCTh (cakco(oH)» pazpaboTaHa ¢ yu4eToOM:

-o0ecrieueHus MPEEeMCTBEHHOCTH mporpammbl  «CrenuaibHOCTh  (CakcohoH)» U
OCHOBHBIX  00pa3oBaTeNbHBIX MPOrpaMM  CpEJHEr0 MPOPECCHOHATBHOTO U BBICIIETO
0o0pa3oBaHus B 00JIaCTH MY3bIKAJIbHOTO UCKYCCTBA ACTPAb;

-COXpaHEeHUs1 eAMHCTBAa 00paszoBaTelbHOrO mpocTpaHcTBa Poccuiickoit Denepannu B
cdepe KyIabTyphl U UCKYCCTBA.

[TporpaMMma paccurTana Ha BEIPA0OTKY y YYAIIUXCS HABBIKOB TBOPUECKOM JIEATENHHOCTH,
YMEHUS TUTAaHUPOBATh CBOIO JIOMAITHIOW Pa0OTy, HABBIKOB OCYIIECTBICHUS CaMOCTOSTEIHHOTO
KOHTPOJISI 32 CBOEH Y4EOHOW AESITENbHOCTHhIO, YMEHUS J1aBaTh OOBEKTHBHYIO OIIEHKY CBOEMY
TPYAY, POpMUPOBaHMS HABBIKOB B3aMMOJICHCTBHS C TIPEIIOAABATEIICM.

BrisBiieHue onapeHHOCTH y pebeHka B mporiecce 00y4eHHs MMO3BOJISET LEICHAPABICHHO

Pa3BUTH €ro HpO(l)eCCI/IOHaJ'IBHBIe N JIMYHOCTHBIC Ka4dy€CTBa, H€O6XOI[I/IMI>I€ IJI1 IPOAOJIPKCHUA



npodeccuoHalbHOro 00ydeHus. B To ke Bpems IporpamMma paccuMTaHa M Ha TeX JETeH,
KOTOpBIE HE CTABST Nepe COO0H IeNu cTaTh NPo(heCcCHOHATBHBIMUA MY3bIKaHTaMHU.

2. Cpox peammsanun y4yeOHoro mpeamera «CnenmaJabHOCTh (cakcogoH)» s
JieTel, MOCTYNMBILUX B 00pa30BaTelbHY0 OPraHU3alMIo0 B IEPBbII KJIacC B BO3pacTe:

— C IIECTH JIET IECTU MECALEB J10 JEBSTH JIET, COCTABIIAET & JIeT.

— C JECATHU A0 JBEHAALATH JIET, COCTABIISET 5 JIET.

Jnst nereil, He 3aKOHUYMBIIMX OCBOEHHE 00pa3oBaTeIbHONW MPOTrpPaMMbl OCHOBHOTO
o0miero oOpa3oBaHUS WIM CpeIHEro oOmero oopa3oBaHMs M IUIAHUPYIOLUX IMOCTYIUIEHHE B
o0Opa3oBareibHbIe OpraHu3aiui, peanusyroiue OCHOBHBIE npogeccruoHalIbHbIE
oOpa3oBareibHblE IPOrpaMMbl B 00JaCTH MY3bIKAJIbHOIO HCKYCCTBA, CPOK OCBOEHMSI MOXKET
OBITH YBCJIMYCH HAa OAWH I'OA.

3. Oo0Obem y4ye0HOrO0O BpeMEHH, MNPEIYCMOTPEHHBIH  y4eOHBIM  INIAHOM

00pa3oBaTe/IbHOM OpPraHU3alMM Ha peaau3anuio y4eOHoro mnpeamera «CrnenuajabHOCTH

(cakcodon)»:
Cpok o0y4eHus 8 ser 9 et 5 ser 6 Jer
MaxkcumanbHas yueOHast Harpyska 1316 1530,5 924 1138,5
KonwgectBo 4wacoB Ha ayautopHble| 559 641,5 363 4455
HSATHUS
KonnyectBo 4acoB Ha BHeayAUTOpHYIO| 757 889 561 693
aMOCTOSITENIbHYIO) paboTy

4. ®opma mpoBeleHUs] YUeOHBIX ayIUTOPHBIX 3aHATHI: MHIWBHUIyaJbHAs, pEKOMEHIyeMas
MPOJIOJDKUATENLHOCTD ypoka - 40 MUHYT.

WnnuBuayanbHas GopMa 3aHSITHI MMO3BOJIAET NPENOJABATENI0 JIydllle y3HaTh YYEHHKa,
€ro  My3bIKQIbHBIE  BO3MOXXHOCTH,  CHOCOOHOCTH,  SMOIIMOHATHHO-TICHXOJIOTUYECKUE
0COOEHHOCTH.

5. Heanb u 3axaun yueOHoro npeamera «CneuuaabHOCTh (CaKCO(OH)»

Hean:

pa3BUTHE  MY3BIKaJTbHO-TBOPYECKUX  CIIOCOOHOCTEM  ydammxcsi Ha  OCHOBE
MPUOOPETEHHBIX UMH 3HAHHUMA, YMEHUN U HABBIKOB, MO3BOJISIFOIIMX BOCIIPUHUMATh, OCBAaUBaTh U
UCIIOJHATh Ha cakcoOHE TMPOU3BENCHUS PA3TUYHBIX >KAaHPOB U (OPM B COOTBETCTBUU C
MPOrpaMMHBIMH TpeOOBaHUSAMHU, a TAaKXKE€ BBISIBIEHHWE HamOosee OlapeHHbIX JaeTed B obnactu

MY3bIKAJIbHOT'O HUCIOJHUTCILCTBA HaA CaKCO(bOHe 1 TIIOAIrOTOBKHM HX K ,Z[ﬁJIBHGﬁH.ICMy



MOCTYIUIEHHIO B 00pa3zoBaTeibHbIe OpPraHU3alllM, Pealn3yIolIie OCHOBHbIE 00pa3zoBaTebHbIC
POrPaMMBbI CpeTHEro MPoheCCHOHATLHOTO 00pa3oBaHus B 001aCTH MY3BIKAJIbHOTO HUCKYCCTBA.
3apaum:

- Pa3BUTHE YCTOMYMBOIO MHTEpECAa K MY3BIKaJIbHOMY HUCKYCCTBY, OBJIAJICHUE 3HAHUIMHU
XapaKTepHBIX O0COOEHHOCTEW M CTUIMCTHYECKUX HAMpaBICHHUM >KaHpa ACTPAIHOW U JKA30BOU
MY3bIKA B COOTBETCTBUHU C IPOrPaMMHBIMU TPEOOBAHUSIMU;

- pa3BUTHE MY3BIKAJIbHBIX CIHOCOOHOCTEW: cllyxa, MaMsTH, PUTMa, YyBCTBA CBHHTA,
SMOLIMOHAIBHOMN Cepbl, My3bIKATbHOCTU U apTUCTU3MA;

- OCBOCHHE MY3bIKaJIbHON IPaMOThl, 3HAHUE MY3bIKAJIbHOW TEPMHUHOJOTHHU, B TOM YHUCIIE,
CrenupUICCKON JHKA30BOM, KaK HEOOXOAMMOTO CPEACTBA JUIsl MY3BIKaTbHOTO HUCITOHUTEIILCTBA
Ha cakco(oHe;

- HaBBIKOB MOA0Opa MO CIyXy, HUMIPOBU3ALMUA WU COYMHEHHUS B MPOCTHIX (dopmax,
MEPBUYHBIX HABBIKOB B 00JIACTH TEOPETHUECKOTO aHAIHM3a UCTIOIHIEMbIX IPOU3BEICHUMN;

- OCBOCHHME UMIIPOBU3AIMOHHBIX TEXHOJIOTUN U IPUHITUIIOB UX OPraHU3aIiu;

- OBJAQJCHHEC OCHOBHBIMH WCIIOJTHHUTEILCKUMHA HaBBIKAMH HWIPHl Ha Cakco(oOHE,
MO3BOJISIOIIMMU TPAMOTHO HCIIONHATH MY3bIKallbHBIE TPOU3BEICHHUS COJI0 U B aHCamOie;

- pa3BUTHE UCIOTHUTEIHCKOM TEXHHKH C HCIIONb30BAHUEM CHEIU(PUUYECKUX JKAZOBBIX
MPUEMOB KaK HEOOXOAMMOTO CpeACTBa [UIsl peaju3alfi  XYJ0KECTBEHHOTO 3aMbIciia
KOMIIO3UTOpa, YMEHHE CO3/aBaTh XYJIOKECTBEHHBINM 00pa3 MpHU HCIOJIHEHHH MY3BIKAJIHHOTO
MIPOU3BECHUS;

- oOyueHHe HaBBIKAM CaMOCTOSITETLHOTO Pa3y4YMBAHMS MY3BIKAJIbHBIX MPOU3BEICHHI
pa3IMYHBIX JKAHPOB KJIACCHYECKOM, OCTPAaJHOW M JHKAa30BOW MY3bIKM, YTEHUS C JIMCTa
HETPYIHOTO TEKCTA;

- IpUOOPETEeHNE AETHMHU OTBITA TBOPUECKOU EATENHHOCTH U MMyOIMYHBIX BBICTYIUICHHIA;

- (opmupoBanune y Haubolee OAPEHHBIX BBIMYCKHUKOB OCO3HAHHOW MOTHBAIMH K
MIPOJIOIKEHUIO TPOQPECCHOHATHFHOTO OOYICHHUS.

6. OGocHOBaHMe CTPYKTYpbI NporpamMmbl ydeOHoro mnpeaMera «CrneumajbHOCTb
(cakcodon)»

O6ocHOBaHMEM CTPYKTYpBI mporpammsbl siBisiioTcst  @I'T, oTpakarolue Bce acHeKTh
paboTHI MPETOAABATENS C YUCHUKOM.

[Iporpamma COaepKUT CIEAYIOIINE Pa3aEibl:

® CBEJIEHHUSA O 3arparax yueOHOro BpeMEHH, MPEeIyCMOTPEHHOTO Ha OCBOEHUE Y4eOHOTO
MIpEeIMETa;

e pacmpeneieHue yueOHOTo Marepuaa 1mo rogam o0ydeHus;



® OIIHCAHUC NUAAKTHYCCKUX CAMHUIL Y‘-IC6H01"O npeamMeTa,

e TpeOOBaHMS K YPOBHIO IMOJTOTOBKH YYaIIUXCS;

e (OpPMBI U METOABI KOHTPOJIS, CHCTEMA OLIEHOK;

® MCTOOHYCCKOC obecrneyeHne yqe6Horo mponecca.

B cootBeTcTBUM C JaHHBIMU HAIpPaBJICHUAMHU CTPOUTCA OCHOBHOM pasacit mporpaMmal

«CopnepxaHue yueOHOTo MpeiMeTay.

7. MeToabl 00yueHust

JIist TOCTM>KEHHST TMOCTABJICHHOW 1LIeNIM M pealu3aldd 3ajad MpeaMeTa HCIOIb3YITCS

CICAYIOIKUC MCTO/bI O6yT~I€HI/I$II

- CJIOBECHBIH (pacckas, Oecena, 00ObICHEHHE),

- HADIAOHBIN (JeMOHCTpaIys, HaOMIoAeHUE);

- IPaKTHYECKHi (BOCIIPOU3BO/ISIIUE U TBOPUCCKUE YIIPAKHECHUS).

8. Onucanne MaTepuaJbHO-TEXHUYECKHUX YCJIOBHII peain3alnu y4eOHOro npeamera

MaTepI/IaHBHO'TeXHI/I‘leCKaH 0aza 06p830BaT€HBHOﬁ OpraHu3anuu

COOTBCTCTBOBATb CAHUTAPHBIM U IIPOTUBOIIOKAPHBIM HOpMaM, HOpMaM OXpaHbI TpyZda.

YyeOHble ayTUTOpUM  AJIS

3aHATHM 1O y4yeOHOMY MpenMeTy

JIOJDKHA

((CHCI_II/IaJ'ILHOCTB

(cakcohoH)» TOMKHBI IMETh TUIOMIAIL He MeHee 9 KB.M M 3BYKOM3OJISIIIHIO. B 00pa3oBareibHOM

OopraHu3alr CO3Jar0TCA yCIOBHA OJIA COACPKAHUSA, CBOCBPEMCHHOI'O O6CJ'IY)KI/IBaHI/I$[ 1 pEMOHTA

MY3bIKAJIBHBIX HHCTPYMCHTOB.

Il. COAEP)KAHUE YYEBHOT O ITPEJIMETA

1. CBeIIEHI/Iﬂ 0 3arparax yqeﬁﬂoro BPEMEHU, TPECAYCMOTPCHHOIO0O Ha OCBOCHHUC

yqe6Hor0 npeameTa ((CHGLII/IaJ'IbHOCTB 1N 4TCHUC C JIMCTa (CaKCO(l)OH)», Ha MaKCHMAJIbHYIO,

CaMOCTOATCIIbHYIO HArpy3KYy YUalllUXCA U ayAUTOPHBIC 3aHATUA:

2. Cpoxk obyuenus - 8 (9) net

Pacrnipenenenue no rogam o0ydeHus

Kitace 1 2 3 4 5 6 7 8 9
[TpomomKUTETHHOCTD 32 33 33 33 33 33 33 33 33
y4eOHBIX 3aHATHI B HEJICITIO
KosmuecTBO 4acoB Ha 2 2 2 2 2 2 2,5 2,5 2,5
JINTOPHBbIE 3aHATHUS B HEJICITIO
OO0111e€e KOJIMYECTBO 64 66 66 66 66 66 82,5| 825 825
Y4acOB Ha ayJMTOPHBIC
3aHATHS 110 TOJaM
O0111ee KOJIMUECTBO YaCOB 559 82,5

Ha ayJUTOPHBIC 3aHATHA HA
BECh Mepro O0ydIeHUsI




641,5
KomuuecTBo yacoB Ha 2 2 2 3 3 3 4 4 4
BHeayJIUTOPHBIE
(camocTosiTeIbHBIE) 3aHITHUS
B HEJIEITIO
OO0111ee KOJIMYECTBO YaCOB 64 66 66 99 99 99 132 | 132 | 132
Ha BHEAYTUTOPHBIC
(camMocCTOsTEeTLHBIC) 3aHATUS
110 TOJIaM
OO0111ee KOJIMYECTBO YaCOB 757 132
Ha BHEAYTUTOPHBIC
(camMoCTOSTEeIbHBIC 3aHATHS )
Ha BeCh MepuoJi 00yueHus
889
MakcuMaiabHoe 4 4 4 5 5 5 6,5 6,5 6,5
KOJIHMYECTBO YaCOB 3aHATHI
B HEJIEITIO
O06111e€ MaKCHMAaIILHOE 128 | 132 | 132 | 165 | 165 | 165 | 2145| 214512145
KOJIMYECTBO YaCOB 110 roJiaM
OO6111e€ MaKCUMAaIILHOE 1316 2145
KOJIMYECTBO YaCcOB Ha BECh
nepuoj 00y4eHus
1530,5
Cpoxk o0yuenus - 5 (6) et
Pacrnipenenenue no rogam oOydeHus
Kimacc 1 2 3 4 5 6
[TpoomKUTETLHOCT YU€OHBIX 33 33 33 33 33 33
3aHATHI
B HEJIEIIO
KonnuecTBO 4acoB Ha ayIMTOPHbIE 2 2 2 2,5 2,5 2,5
3aHATHS B HEJICIIO
OO0111e€ KOJIMYECTBO YaCcOB HA 66 66 66 825 82,5 825
ayJTUTOPHBIC 3aHATHS T10 TOJIaM
OO0111€€ KOJIMYECTBO YaCOB 363 825
Ha ayJUTOPHBIC 3aHATHS HAa BECh TIEPHO]T
o0y4YeHHS 445,5
KoanyecTBO YacoB Ha 3 3 3 4 4 4
BHeayIMTOPHbIE (CAMOCTOSITE/IbHbIE)
3aHATHS B HEJICIIIO
OO0111ee KOJIMUECTBO YaCOB Ha 99 99 99 132 132 132




BHEAYJIUTOPHBIE (CAMOCTOSTEILHBIC)
3aHATUA 110 T'oaaM

OO11ee KOJIMYECTBO YacOB Ha 561 132
BHEAyIUTOPHBIE (CAMOCTOSITEIILHBIE)
3aHSTHS Ha BECh IEPUO 00yUEeHUS 693
MakcumaibHoe 5 5 5 6,5 6,5 6,5

KOJHUYECTBO YacOB 3aHATHI B HEACIIO

O611ee MaKCUMAaJIbHOE KOJIHYECTBO 165 165 165 2145 214,5 214,5
4acoB IO rojiaM

O011Iee MaKCUMAIILHOE KOJIMYECTBO 924 2145

4acoB Ha BECh MEPUO/I O0yUCHHS
1138,5

YueOHbIif MaTepuan pacrpenesseTcs o rogam odyueHus - kiaaccam. Kaxplii kiiacc uMeeT cBou
JTUTAKTAYECKHE 3a71aui 1 00beM BpeMEeHHU, He0OXOMUMBIN JIsl OCBOCHHS Y4eOHOTO MaTepHuaia.

Bujabl BHeayTuTopHO# padoThi:
- CaMOCTOSITEJIbHBIE 3aHATHUS 110 IOJTOTOBKE UCIIOIHUTENBCKOU TPOrPaMMBbI;
- IOJITOTOBKA K KOHTPOJIbHBIM YPOKaM, 3a4eTaM U dK3aMeHaM;
- IOJITOTOBKA K KOHIIEPTHBIM, KOHKYPCHBIM BBICTYILICHUSIM,;
- IOCEIICHNE YUPEKIECHUIN KYIbTYphl ((PUIapMOHUMN, TEATPOB, KOHIIEPTHBIX 3aJ10B, MYy3€€B);
- y4acTue y4aliuxcsl B TBOPYECKUX MEPONPUATHAX (KOHKYPCHI, (heCTUBAIN, MaCTEP-KJIACChl) U
KYJIBTYPHO-TIPOCBETUTENBCKOM 1eATEIbHOCTU 00Pa30BaTeIbHOM OpraHu3aluuu 1 Jp.

T'onoBbie TPeOOBaHMs 10 KiIaccam
Cpoxk o0yuenns 8 (9) jaer

IlepBbIii KiIace
AynuTOpHBIE 3aHATHS 2 yaca B HEJEII0
Koncyneranuu 6 4acoB B rof

B nmnocnegnee necsTuneTHe cpenu IpenojaBareliel  Kiacca CcakcoQoHa IMOyYHIT
pacpoCTpaHEHUE U  ONPEACIEHHOE MPU3HAHMWE MPAKTUYECKUH OIBIT  HCIOJIB30BaHUSA
cakco(oHa-COMMpaHO Ha HAYaJIbHOM JTame oO0ydeHus. OTO OOBICHIETCS HE TOJBKO
HEOOXOJMMOCTBIO ydyeTa (U3NYECKOro pa3BUTHUS peOeHKa, HO U 0COOBIMU KaueCTBAMU JaHHOTO
MHCTPYMEHTA, €r0 HEOOBIUHBIM, SPKUM BBIPA3UTEIIbHBIM 3BYKOM. JlaHHBIE (PaKTOPHI MO3BOJISIIOT
HOJJIEP’KUBATh UHTEpeC peOeHKa K 3aHATUSAM M €ro yKeJlaHHe UrpaTh Ha cakco(oHe-comnpaHo.

IlepBble ypoku HEOOXOAMMO MOCBITUTH 03HAKOMIICHHIO C CAKCO(OHOM, MOKa3y yrnoOHOTo
crnocoba Jep)kaHus, NPaBUIBHOTO IMOJIOKEHHUS] KOpITyca, TOJOBBI, PYK, MajbleB M HOT,
OOBSCHEHHIO OCHOBHBIX MpaBWJI COOPKH/pa300pKku W OOpalieHus: ¢ WHCTPYMEHTOM, IIOKa3y

Croco0O0B JIbIXaHUS, IPUEMOB U3BJICUCHHUS 3ByKa, apTUKYISAINH, alIlJIMKaTypHOH MOCTaHOBKE.




HUrpa ramm, Tpe3Byuuid, apmemKUO SBISETCS HEOOXOMUMON dYacThio OOydeHHsI Ha
cakcoone. [lepBpIME ramMmMaMu U U3Y4EHUS MOTYT OBITh Ma)KOPHBbIE M1 MHUHOPHBIC TaMMbI B
TOHAJBHOCTSIX C OIHUM 3HAaKOM B ynoOHOM Temne. OZHOBPEMEHHO HEOOXOIMMO OCBAauWBaTh
YIPaXHEHMS], 3TIOABI, a TAK)KE PEHepTyap B BUAC JIETKUX NIbEC B PA3HBIX CTHIIAX U KaHPaX.

IIpu BbIOOpE penepTyapa Uisl CakcO(OHA-COIPAHO IOJIE3HO MCIIOJIb30BATh HOTHBIN
Marepuan W3 MIKOJ, MOCOOMH, COOPHUKOB, XPECTOMATHH Juisi KJapHEeTa, HO ¢ HEeO0OXOAMMOM
ajanTanyel, YYMTHIBAIOMICH JWama3oH M amuiuKatypy cakcodoHna. JKemarenbHO, 4YTOOBI
OIBITHBIE MPETOIaBaTeNI BIAJEIN YMEHUSAMH JIe1aTh MEPEIOKEHNUs Pa3sHOOOPa3HbIX IO JKaHPY
IIPOU3BEICHUI HAPOJHON, KIIACCUUECKOM, PKa30BOM MHCTPYMEHTAIbHONW U BOKAJIBHON MY3BIKH.
B teuenune rona ygamuiics JOJKEH ChITpaTh:

- IlpomexyrouHas arrecTauMs: JeKaOpb — KOHTPOJIbHBIM Ypok; Mail — »3k3ameH (2
pa3HOXapaKTEpHBIX IPOU3BEICHHUS)
- Texkymiast aTTectalys: MapT — akaJeMuueckoe npociaymuanue (1 npousBeneHue mo BeIOOPY).

IIpuMepHBIi penepryapHbIil CIUCOK

Ynpa:kHeHUS M 3TIOAbI

I'amMmBl, 3TIONBI, ynpaxHeHHs Ais cakcooHa. 1-3 roapl oOydenus. CocTraBuUTeNnb U
penaktop M.Ilanomuukosa. M., 1988

Npanos B. Illkona akagemuueckoit urpel Ha cakcodone. U.1. M., Muxaun Jluxos, 2003

Pupuyn A. lllxona urpsel Ha cakcodone. Y. |. M., 1965

Muxaitnos JI. kona urpsl Ha cakcodone. M., 1975

ITpopeuu b. OcHOBBI TeXHUKH UTPHI HA cakcodore. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Amnppees E. [TocoOue no HauanbHOMY 00yueHUI0 Ha cakcopone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

IIbecnbl
Xpecromarus /s kiaapHeta. CocraBurenu M. Mosrosenko u A. rapk. Y. 1. M., 2004:

Pycckas nHaponnas necHst «llerymok», o6p. A.I'peuannHoBa

bnok B. «KomnsiGenbHas

Pycckas HaponHast miecHst «AX, Bbl CEHU, MOU CEHU»

Pycckas nHaponnas necust «lIpo J1o6pbiaio»

Mouapt B.A. «Annerperro»

Pumckuii-KopcakoB H. «JleTckast mecenka



JIanoB A. «3aiiuuk»

Pycckas maponnas necas «Koca b Mosi, KOCbIHBKay, 00p. I1.UaiikoBckoro

CnanaBekkua A. «Ilecenka»

Kab6anesckuii JI. «Hamr kpaii»

MsickoBckuii H.«BecenHee HacTpoeHue»

Iy6ept @. «Bambey

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New
York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodres C. «IlecHs 6e3 CiioB»

xazoBomy cakcodonucty. Yueonoe nocodoue 1 — 2 kiaaccel JIMII / CocTtaBuTenn
u peaakrop M.3Bonapes. CII6, 2009 (una BeiOOp mpenonaBatens)

Mesgonnn  mkasza. Anrtonorus. CocraBurenb B.Cumonenko. KueB, My3nuna
VYkpaina, 1984:

Traditional «Take This Hammer» arr. A. Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpumepHas nporpaMma NpoMe;KyTOYHOM aTTecTaluu:

1 BapuanT

JIsanoB A. « 3abaBHast»

Scottish folk song «My Bonnie Is Over the Ocean»

2 BapuaHT

KabGanesckuii [I. «Hamr xpaii»

Traditional «Good Morning Blues»
Bropoii kaace
AynuTOpHBIE 3aHITHSL 2 Yaca B HEIEIIO

Koncynpranuu 6 yacoB B 1of
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3a yueOHbIN roj yyaluiics JO0JDKEH OCBOMTh Ma)XOPHbIE U MUHOPHBIE TaMMBbI 10 JIBYX
3HAKOB BKIIOUUTENBHO. Apnemkno. TpesByuus (B ymepeHHOM Temine). 6-8 3TiomoB cpemHeit
TPYAHOCTH (II0 HOTaM).

8-10 mpec. PazBuTre HaBBIKOB YTEHHUS C JIUCTA.
B Teuenue yueOHOro roja yqamuics JOMKEH ChIrpaTh:
- Ilpomexxyrounas arrecrauus: aekaOpb — 3adeT B (opMe aKaJeMHUYeCKOro KoHmepTa (2
pa3HOXapaKTEPHBIX MIPOU3BEACHUS); Mail — 3K3aMeH (2 pa3HOXapaKTEPHBIX IPOU3BEICHHUS ).
- Tekymas arrecrauus: OKTAOpPb — akajeMHUyeckoe MpociymnBanue (1 mpousBeneHHe IO
BBIOOPY); HOSIOph — TEXHUYECKOE MPOCIyIIMBaHKE; (heBpalb — TEXHHUUYECKOE MPOCIYIINBAHUE;
MapT — akaJieMrueckoe rnpociymuBanue (1 npousBeneHue mo BEIOOPY).

IIpuMepHBIiH penepryapHbIil CIUCOK

YupaxkHeHHs1 ¥ 3TIOIbI

I'amMmbI, 3TrONBI, yrnpakHeHus s cakcodona 1-3 romel oOyueHus. CocTaBUTENb U
penakrop M. lanomnukosa. M., 1988

NBanog B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxaunn [{ukos, 2003

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. kona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBEI TeXHUKH UTPHI HA cakcodore. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris, 2002

Annpees E. [Tocobue no HauanbHOMY 00yueHHIo Ha cakcopone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

IIbecnbl

XpecromaTus aas kiaapHera. CocraBurenu W. Mo3rosenko u A. lrtapk. Y. 1. M.,
2004 (ra BBIOOD MperoaBaTes)

Po3zanos C. IlIkosa urpsl Ha kaapHere. M., 1963:

I'enuxe A. «Manenbkas nbeca» cou.6 Ne2

I'enpens I. @. Anaxuo

I'muuka M. «Ceepnas 3Be3na» (IlecHs)

AunekcangipoB AH. «Ilecenka»

l'enuxe A. «ManeHbKkas mbeca»

XavarypstH A. AHIaHTHUHO

Momapt B.A. Mapu u3 onepsl «Bommmeonast dueitay
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CrapuHHbIH (paHITy3cKHi TaHer «M3eTT» U3 Onepbl «ApMHUIA»
Hlyman P. «Masienbkasi nbeca» U3 «AabO0Ma /1715 FOHOILIECTBA»
XpecromaTus aJs kjaapHera. CocraButeau U. Mosrosenko u A. lrtapk. Y.2. M.,
1994:
T'occex @. T'aBor
Bebep K. «Xop oxoTHUKOB» U3 onepsl «BommeOHbIi cTpenoky
baprok b. «Beuep B nepeBHe»
I'muuka M. Kpakossik u3 onepsl «MBan Cycanun»
berxosen JI. Conaruna
I'ennens I. Angante u3 CoHAThI U CKPHUIIKH U GOPTEITHAHO
Mennenscon @. Anaxuo u3z CoHarsl Ui OpraHa
CoOopHuk nbec s kiaapHera u ¢oprenuano. Cocrapurean b. bepesosckuii u I.
Kynucok. M., 1980:
Mouapt B.A. «/lepeBenckuii Taneny, nepenoxenue C.Po3anosa
I'eanens [.®. Capabanna, nepenoxxenue C.Po3aHoa
@pankép @. Cunnnuana, nepenoxxenue C.Po3anosa
bax N.C. Aumes, o6pabdotka B.bioka
Mesonuun  mxaza. AHtosnorus. CocraBuress B.Cumonenko. KueB, My3uuna
VYkpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New
York:
Wilson M. «May the Good Lord Bless and Keep You»
Ross J., Adler R. & Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpumepHas nporpaMma NPoOMesKYyTOYHOM ATTECTALHU:
1 BapuanT
Mouapt B.A. Mapu u3 oneps! «BomnmeOHas duelita»
Bartlett J. C. «A Dream»
2 BapuaHT
bax N.C. Aurnes, o6pabdorka B.bioka

Black J. «When The Saints Go Marching In»
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TpeOoBaHMsl K TEXHUYECKOMY MPOCTYIIMBAHUIO:
1. UcnionHeHne 0IHOM raMMBI JI0 IByX 3HAKOB
2. Ucnonuenue 1 3Ti012a (110 BEIOOPY MIpETogaBaTes)
3. 3HaHuE MY3bIKaJIbHBIX TEPMUHOB

Tpernii kjaacc

AynuTOpHBIE 3aHATHUS 2 yaca B HEJEIIIO

Koncynpranuu 6 yacoB B 101

[lepeBoa yuaierocs ¢ cakco)oHa-cCOpaHo Ha ambT-CaKCO(OH.

B HeKoTOpBIX CiTydasix MOXKHO MPOJOHKATh 00yYeHHE Ha cakCco(OHe-COMpaHo.

Pabora Haj mocTaHOBKO#M amMOyITIOpa, KOOPAMHALMEH TAJIBIIEB HA aJTbTOBOM CakcodoHe.

['aMMbl  MaxkOopHBlE ¥  MMHOpHBIE /IO JIByX 3HAaKOB BKJIIOUUTENIBHO, MIpa
apreHKUPOBAHHBIX TPE3BYUU B JIB€ OKTaBbl. JJOMHHAHTCENTAKKOPAbI K MaKOPHBIM TaMMaM U
YMEHbIIIEHHBIE CEMTAKKOP/Ibl K MUHOPHBIM raMMaM.

Xpomaruueckas raMma B TOHAJIBHOCTSX (TaMMbl HCIOJHSIOTCA HITPUXAaMU JAeTalle U
aeraro). Pa3BuTie HABBIKOB UTEHHS C JIUCTA. 3HAKOMCTBO C MPUHIMIIAMH TPAHCIIOHUPOBAHUS HA
MarepHalie IpONJEHHBIX ITIONOB U MbEC

OcBocHME HABBIKOB UCIIOJHEHUS 1KA30BOM MY3BIKH.

6-8 aTr010B (TI0 HOTaM).

8-10 mpec.

B Teuenne yueOHOro roja yqarmncs 10JKeH ChIrpaTh:

- Ilpomexxyrounas arrectauus: AekaOpb — 3ayeT B (opMe aKaJeMHUYecKoro KoHuepTa (2
pa3HOXapaKTepHbIX TPOU3BEACHHU); Mall — SK3aMeH (2 pa3HOXapaKTEPHbIX IPOU3BEICHU).

- Texymas arrecranus: OKTIOpb — akaaeMuueckoe mpociymmuBanue (1 mpousBeneHue Mo
BBIOOpPY); HOSIOPh — TEXHUYECKOE MPOCIyIIUBaHKE; (EeBpalb — TEXHUUYECKOE MPOCTYIINBAHUE;
MapT — aKaJieMU4ecKoe rnpociymuBanue (1 mpousBeeHue mo BEIOopy).

IIpuMepHBIH penepTyapHbIii CIUCOK

YipaxxkHeHUs U 3TIOAbI

Iammbl, 3TIOABI, ynpaxHeHus Juis cakcodona. 1-3 roael oOyuenus. CocraBuTenb U
penakrop M.IIlanonaukoBa. M., 1988

WBanos B. IlIkona akanemudeckoii urpsl Ha cakcodone. U.1. M., Muxann [Juxos, 2003

I'ammel, oTr0a61. CoctaButens I.Manunosckas, M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. [kona urpst Ha cakcodone. M., 1975

Mapxkus 0. JIxa3zoBslii cnoBaps. M., Menorpad, 2002
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[TpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris, 2002

Anppees E. [Tocobue mo HavansHOMY 00y4eHHIO HTpe Ha cakcodone. M., 1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxa3oBbix Menoauid. Beimmyck 1. CI16, Kommosutop, 2004

Huxayc JI. OcHOBBI )ka30BOM UTPhI HA cakcodoHe. 12 mKa30BbIX YIIPaKHEHUH.

10 mxazoBeix Menonuit. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

IIsecsl

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromarusa Aaa  cakcopoHa-aabTa. Havanbnoe oOydenme. CocraButenb M
penakrop M.Illanomnaukosa. M., 1985:

Hebroccu K. «ManeHbkuii HErpUTEHOK»

Hwo0ya I1. «Becenpuak», «ManeHbKUN OaneTy

berxosen JI. Conaruna

CrapunHblii QppaHiy3ckuil Tanen «bpaHiby»

[Ipokodres C. «Ilecus 6e3 cinoB»

Xpecromarus A4 cakcopona-aabra. CocraBurens b. [Ipopsuu. M., 1978:

ITpoxodwes C. « 3enenas pomwuna», op. 104 Ne2

Cwmerana b. Banbc

Baprok b. «Canoxku»
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I'pevanunoB A. «benopycckast smerus»
xazoBomy cakcoonncry. YuedHoe nocodue 1 — 2 kaaccol IMII. CocraBurenb u
penaxkrop M.3Bonapés. CIIo, Komno3utop, 2009:
Hapomnast menonus «Coiinu Bau3, Mouceii» (Traditional «Go Down, Mosesy)
Hapomnas menonus «Mepuxon» (Traditional «Jerichoy)
Onnepiau H. «9un Cupunry (Adderly N. «Ann Spring»)
Tpona m:kaza. Ilonyasipabie 3apy0e:kHble MeJ10AuH A5 cakcodona u ¢oprennaHo.
Cocrasureasb I. ®upruy, CI10, Komnosurop, 2009:
Jennuc M. «Bce, uro npoucxoaut co muoi» (Dennis M. «Everything Happens To Me»)
Mesonnun  mkaza. AHrtosiorusi. CocraBurenb B.Cumonenko. KueB, My3nuna
VYkpaina, 1984:
Kaparon b. « Ixxa - [Ta» (Carlton B. «Ja — Da»)
[Munakapa M. «Mwunas xopmxus Bpayr» (Pincard M. «Sweet Georgia Browny)
JHonanncon B. «Ha 3akare» (Donaldson W. «At Sundowny)
Beitns K. «Mexku — oy (Weil K. «Mack the Knifey)
IIpumepHas nporpaMma NPoOMe;KYyTOYHOM ATTECTALHU:
1 BapuanT
Schomann R. «Scénes d’ enfantsy»: «Réverie»
Kapnron b. «/Ixa - Jla» (Carlton B. «Ja — Da»)
2 BapUAHT
[Tpoxodres C. «IlecHs 6e3 cinoB»
[Munakapa M. «Mwunas xopmxus bpayn» (Pincard M. «Sweet Georgia Browny)
TpeGoBanus K TEXHHYECKOMY MPOCTYIIHBAHUIO:
1. UcrionHeHue 01HOM raMMbl 10 TPEX 3HAKOB
2. McionHeHue oHOTo 3Ti0Aa (110 BBIOOPY MpenoaaBaTess)
3. 3HaHUE MY3bIKaJIbHBIX TEPMUHOB
YerBepThiil KiIacc
AyIUTOpHBIC 3aHATHS 2 Yaca B HEICITIO
Koncynbranuu 8 4acoB B rof
MaskopHble ¥ MHHOpPHBIE TaMMBbI, TEPIHH, apIEHKHO TPE3BYUHH € OOpamIeHHSMU B
IPSIMOM M JIOMAHOM JIBM)KEHHUH, JOMHHAHTCETITAaKKOP/Ibl, YMEHBIIICHHBIC BBOJAHBIC CEMTAKKOPIBI
B TOHAJILHOCTSX JO TPEX 3HAKOB B YIOOHOM TeMIie. XpoMaTH4eCcKasi TaMMa, OXBaThIBAIOIIAs BECh
JMana3oH WMHCTPYMEHTAa INTPUXaMH JeTalle, JIeraTo WM JDKA30BBbIM IITPUXOM. Pa3ButHE

HaBBIKOB UYTCHUS C JIMUCTA. TpaHCHOHI/IpOBaHI/Ie.
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6-8 3TromoB (110 HOTaM).

8-10 mbec.
B Tedenue yueOHOro rosa yJamuiicst JOKEH ChIrpaTh:
- IIpomexyrounas arrectauus: JIekaOpb — 3a4eT B (opMme akaJeMHUYecKOoro Kouiepra (2
pa3HOXapaKTEPHBIX MTPOU3BEICHNUS); Mail — AK3aMeH (2 pa3HOXapaKTEPHBIX IPOU3BEICHU).
- Tekymas arrecranus: OKTSOpb — akaJeMuueckoe MpociymmuBanue (1 mpousBeneHue Mo
BBIOOPY); HOSIOPh — TEXHUYECKOE MPOCIYIIUBAHKE; (EBpalb — TEXHUYECKOE MPOCITYIINBAHUE;
MapT — akajJieMuyeckoe rnpociymuBanue (1 mpousseaeHue 1no BIOOpY).

IIpuMepHBIii penepTyapHbIil CIUCOK

YrpaxHeHUs] U ITIOIBI

lamwmbl, 3TIOABI, ynpaxHeHHs Uit cakcodona. 1-3 romer oOyuenus. CocraBuTenb U
penakrop M.IIanomnukoBa. M., 1988

HauanpHoe oOyuenue urpe Ha cakcodone. Meronuueckas paspaborka. CocraBurens A.
Oceituyk. M., 1986

I'ammel, 3Tronel. CocraBurens I.Manunosckas. M., 2011

Mapxkun FO. [Ixa3oBslii cioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodore. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris, 2002

Annpees E. [Tocobue mo HawamsHOMY 00y4YeHHIO Ha cakcodore. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI J1)ka30B0i UTpBI HA cakcooHe. 12 MKa30BBIX YIPaKHEHUI.

10 mxa3oBbix Menoauit. Bemmyck 1. CI16, Komnosutop, 2004

10 mxa3oBbix Menoauid. Beimyck 2. CI16, KommosuTtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.
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IIbecbl

Xpecromarusa Aas  cakcodoHa-aabTa. HauvanbHoe oOydenme. CocraBuUTenb H
penakrop M.Illanomuukosa. M., 1985:

HIutre JI. DTIOX

[yman P. «Jlem Mopo3» u3 «Anp00Ma J1sl FOHOIIECTBAY

bax U.C. Apus

Xana K. ®okcrpor

Xpecromatusi s cakcopona-aabra. 4-5 roabl  oOydyenusi. CocraBuTe]Ib
M.IllanommHukoBa. M., 2005:

['musp P. Pomanc, cou. 45

JBopxkak A. FOmopecka

Mopuc II. «Ilecus ans mambl», «Llpiranka» w3 CIOUTHI IS cakcooHa M OpKecTpa
«Kaprtunsl [IpoBanca»

Jlancen C. «Cakcohonnana

Mycoprckuit M. «KapTtuHku ¢ BbicTaBKu»: «CTapblii 3aMOK»

Muxaiisios JI. Illkosa urpsel Ha cakcopone. M., 1975:

Cen-Canc K. «JIebenp»

[y6ept @. Cepenana

I'pur 3. «Ilecusa ConbBeir»

Yarikosckuii I1. Bansc

Xpecromarus 1Js cakcogona-ansra. CocraBurens b. [Ipopsuu. M., 1978:

[IInmanosekuit K. Kpakossx

bax U.C. Apus

Ckps6bun A. Ipenronus

JxazoBomy cakcoonncry. YuedHoe nmocodue 1 — 2 kaaceor IMII. CocraBurennb u
penaktop M. 3Bonapes. CII6, Komno3urop, 2009:

bapuer D. «Moii mevanpHbIil Masbimy (Burnett E. «My Melancholy Baby»)

Kepn JIx. «9Ta nmecus — o» (Kern J. «The Song Is Youy)

dxa3zoBomy cakcogoHucty. YdeOHoe mocodue. 3 kiaacc JMII. CocraBurens u
penakrop M.3Bonapes. CII0, Komno3urtop, 2009:

Keccen A. «{ynn — ny ny» (Kassel A. «Doodle Doo Dooy)

I'pocc V. «Hexno» (Gross W. «Tenderlyy)

Play saxophone like «Cannonball» Adderley. / arr. J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:
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Raksin D. «Laura»
McHugh J. «I’'m Shooting High»
Roemheld H. «Ruby»
IIpuMepHasi nporpaMmma NpoMeKyTOYHON aTTeCTAIUN:
1 Bapuant
JBopxkak A. FOmopecka
Bapuer 3. «Moii neuanbHbIi Masbi (Burnett E. «My Melancholy Baby»)
2 BapuaHT
Ckpsoun A. Ipemromust
[Inmanosckuii K. Kpakossik
TpeGoBanus K TEXHHYECKOMY MPOCTYIINBAHUIO
1. 3HaHKe TPONACHHBIX MAKOPHBIX 1 MUHOPHBIX TaMM
2. Ucnonuenue ogHOTro 3T (110 BBIOOPY MpernogaBaTeis)
3. 3HaHNe MY3BIKAJbHBIX TEPMUHOB
IsaTelit kIace
AyIuTOpHBIE 3aHATHSA 2 yaca B HEJEIIIO
Koncynbranuu 8 4acoB B roj
MaxopHble ¥ MMHOPHBIE TaMMbl, TPE3BYUYHs, apreKHO, JOMUHAHTCENTAKKOPbI,
YMEHbIIIEHHbIE BBOJHBIE CENTAKKOP/Abl B TOHAJIBHOCTAX JIO TPEX 3HAKOB B YMEPEHHOM TEMIIE.
Xpomaruueckue raMmbl. (I'aMMbl HCHOJHSIOTCS IITPUXaMH JeTalle, JIeraTo WU JKa30BbIM
wtpuxom). YteHue HOT ¢ ucta. TpancnoHupoBanue. HauampHbIe 37IEMEHTHI HMIIPOBH3ALIIH.
6-8 aTr010B (TI0 HOTaM).
8-10 mpec.
B Tedenue yueOHOro roja yqyamiuiics J0KEH ChIrpath:
- Ilpomexxyrounass arrecTauus: AekaOpb — 3aueT B (opMe aKaJeMHUYecKoro KoHuepTa (2
pa3HOXapaKTEPHBIX MIPOU3BEIECHNUS); Mail — IK3aMeH (2 pa3HOXapaKTEPHbIX IPOU3BEICHU).
- Tekymas arTecrauus: OKTAOpb — akajeMuyeckoe MpociyumBanue (1 mpousBeneHHe IO
BBIOOpPY); HOSIOPh — TEXHUYECKOE MPOCIyIIUBaHKE; (EeBpajIb — TEXHUUYECKOE MPOCTYIIMBAHUE;
MapT — aKaJieMU4ecKoe rnpociymuBanue (1 mpousBeeHue mo BEIOopy).
IIpuMepHBIi penepTyapHbIil CIUCOK
YipaxxkHeHus U 3TIOAbI
PuBuayn A. 150 ynpaxunenuit a1 cakcodona. M., 1960
Pusuayn A. 40 sTron0B 11151 cakcodona. M., 1960

CoopHuk n30paHHbBIX 3TIONOB s cakcodona. Cocrasutens E.Annpees. M., 1976
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I'ammel, oTr0a61. CocTaButens I .Manunosckas. M., 2011

Mapkun FO. [[xa3oBsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsr Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urper Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKHU UTPHI HA cakcodoHe. M., 1977

HauanpHoe oOyuenue urpe Ha cakcodoHe. Meromuueckas paszpadborka. CocTaBUTENb
A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI )ka30BOi UTPBI HA cakcooHe. 12 1Ka30BbIX YIPaKHEHUN.

10 mxazoBbix Menonuid. Beimyck 1. CI16, Kommnosutop, 2004

10 mxa3oBbix menonuid. Beimyck 2. CI16, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot,
Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

IIsecwl

Xpecromatusi s cakcooHa-aabTa. 4-5 roapl oOyuyeHusi. CocraBuTE]b
M.IIanomHukoBa. M., 2005:

Kynepen ®. lunmxanc

Kopenmu A. XKura

Pumckuii-KopcakoB H. «Ilecup IllemaxaHnckoi napuiibh U3 onepbl «30J0TOM NETYIIOK

[MocTakoBuy JI. PomaHc u3 My3biku kK kuHOpUIBEMY «OBOIY

Pamo X.®. TamOypun

Mouapt B.A. Pouno

MuxaiisioB JI. llIkosa urpsl Ha cakcodone. M., 1975:

I'pur 3. «Taneny AHUTPBI»

Pumckuii-Kopcakos H. «IlecHs nnauniickoro roctsi» u3 onepsl «Caako»

Hebrocen K. «ManeHbkuil macTyx»
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JIuct ®@. Hoktiopu Ne3
Xpecromarus 1 cakcogona-aiabra. CocraBuressb b. Ilpopsuu. M., 2005:
Ckpsiobun A. Maszypka. Op. 3, Ne3
[Tpoxodres C. «3eneHas pomuiiar
CBupunos I. «My3bIKasibHBI MOMEHT» U3 JleTckoro amp6oma Nel7
Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)
Weber K.M. «Petite Valse et Tyrolienny
JlxazoBomy cakcooHucry. YueOHoe mocodue. 4 kiaacc JIMII. CocraButenb u
penaktop M.3Bonapes. CII6, Komno3utop, 2009:
Kaprep P. «Mainenbkuii Basibe» (Carter R. «Little Waltzy)
Masturen [Ix. «ITomuym» (Mulligan G. «Catwalk»)
3BonapeB M. «biro3 Eby»
Saxophone Solos. Arranged by Dave Shand, B. Feldman & Co. Ltd., London:
Warren H. «September in the Rain»
Warren H. «Jeepers Creepers»
Hanley G.F. «Indiana»
IIpumepHas nporpaMma NpoMe;KyTOYHOM aTTecTaluu:
1 BapuanT
Kopenmu A. ’Kura
Kaprep P. Manenbkuii Banbe (Carter R. «Little Waltzy)
2 BapMaHT
Haendel G.F. Allegro (3-¢ Sonate, Flite et Piano)
Warren H. «September in the Rainy
TpeGoBanus K TEXHHYECKOMY NMPOCTYIINBAHUIO
1. 3HaHMEe MPONUIEHHBIX MA)KOPHBIX U MUHOPHBIX T'aMM
2. VicnonmHenue 3T010B Ha BEIOOD
3. 3HaHME MY3BIKAJIbHBIX TEPMHHOB
Ilecroii kaace
AynuTOpHBIE 3aHIATHUS 2 yaca B HEJEII0
Koncynpranum 8 yacoB B ros
MaxopHble M  MHHOPHBIE TaMMbl B TOHQJIBHOCTAX [JO YETBHIPEX  3HAKOB,

AOMUHAHTCCIITAKKOPAbl, YMCHBIIICHHBIC CCITAKKOPABI U UX 06pameHH51. XpOMaTI/I‘IeCKI/Ie raMMbI

20



B TOHAJIBHOCTAX (raMMbl MCIOJHSIOTCS IITPUXaMM JeTalle U Jieraro, Ju0O0 JKa30BbIM
wtpuxoM). Urenue HoT ¢ sucta. TpancnonupoBanue. CEKBEHIINH.

6-8 3Tro/OB (110 HOTaM).

8-10 mbec.
B Teuenne yueOHOro roja yyarmuncs 10JKeH ChIIparh:
- Ilpomexxyrounasi arrectauus: JAekaOpb — 3ader B (opMe aKaJeMHYeCKOro KOHIepTa (2
pa3HOXapaKTEPHBIX Mpou3BeneHus 00 1 mpousBeneHue KpynHoi (Gopmbl); Mail — 3k3aMeH (2
pa3sHOXapaKTepHBIX NPOU3BeNeHU 100 1 Ipou3BeeHnEe KPYITHON (POPMBI).
- Texymas arrectauus: OKTSIOpb — akagemMuuyeckoe mpociaymuBaHue (1 mpousBeneHue Mo
BbIOOPY); HOSIOph — TEXHUYECKOE NPOCIyIIMBaHKE; (DEeBpalb — TEXHUUECKOE MPOCIYLIINBAHUE;
MapT — akaJieMrueckoe rnpociymuBanue (1 npousBeneHue mo BEIOOPY).

IIpuMepHBIii penepTyapHbIii CIUCOK

YupaxkHeHus1 ¥ 3TIOIbI

Pusayn A. 150 ynpaxuenuii 1 cakcogona. M., 1960

Puuyn A. 40 str010B 114 cakcopona. M., 1960

CO6opHHK M30paHHBIX 3TI010B 171 cakcodoHa. CoctaBurens E.Annpees. M., 1976

I'ammzel, 310461, CocTaButens I.Manaunosckas. M., 2011

Mapxkus 0. JI>xa3zoBblii cioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsel Ha cakcodone. U. I. M., 1965

Muxaitnos JI. kona urpsl Ha cakcodone. M., 1975

ITpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Hauanbnoe oOyuenue urpe Ha cakcodone. Meromuueckas pazpabotka. CocraBuUTEb
A.Oceituyk. M., 1986

Wnbemep K. Metonudeckoe mocobue MO UMIPOBH3AIMU IS CaKCOPOHA M APYrHX
MY3bIKaJIbHBIX HHCTpYMEeHTOB. M., Muxawmi J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI )ka30BOM UTPHI HA cakcodoHe. 12 Ka30BbIX YIpaKHEHUN

10 mxazoBbix menonuid. Beimyck 1. CI16, Kommosutop, 2004

10 mxa3oBbix Menoauii. Bemmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par M. Mule.
Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B. Bregman, Vocco&Conn
LTD, London, 1961

IIbecnl

Xpecromatuss s cakcopona-aabTra. 4-5 roabl  oOyuenusi. CocTraBuTeNb
M.IlIanommukoBa. M., 2005:

PaBenr M. Conaruna

I'enpens [.®. Apus ¢ Bapuanusmu

PozoB A. «B nogpaxxanne bennu ['yameny»

Uyrynos 1O. «bnto3 — mapum»

Xpecromatusi I cakcooHa-aabTa. 5-6 roabl oOydeHusi. CocraBHTe]b
M.IllanommukoBa. M., 2005:

Maptunu [[x. Pomanc

[Tewern 1. IIpecto

I[BOp)KaK A. «PoMaHTH4YeCKas TILECA»

Paxmannnos C. «TanbsgHCKas IOJIbKAY

Kocma XK. «OmnaBuine TUCTbs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer,
Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturney». Op. Posth

JxazoBomy cakcogonucty. Yueonoe mocodme. 4 kiaacc JIMII. CocraBurenr u
penaxktop M.3Bonapes. CII6, Komno3utop, 2009:

Hennunc M. «To, uro mpoucxoaut co muoi» (Dennis M. «Everything Happens To Mey)
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Apuxaiim I'. «Crnagkas u uymecHas» (Arnheim G. «Sweet And Lovelyy)

Crpetixopn b. «I'pe3a» (Strayhorn B. «Day Dreamy)

bonda JI. «Jlackossiii noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins

Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»
Brodsky&Cahn «I’1l Never Stop Loving You»
IIpuMepHasi nporpaMmma NpoMeKyTOYHON aTTeCTAIUN:
1 Bapuant

PaxmanunoB C. «TanbsHcKast OJIbKa

Kocma K. «OnaBume 1ucTbsi»

2 BapMaHT

Chopin F. Nocturne. Op. Posth

Grandos E. «Intermezzo» from «Goyescas»
TpeGoBanus K TEXHHYECKOMY NMPOCTYIINBAHUIO

1. 3nanue HpOﬁHCHHLIX MaKOpHbBIX U MUHOPHBIX T'aMM

2. Ucnionnenue OTHOJJ0B CpG,[[HCfI TEXHUYIECKOU CJIIOXKHOCTH, KaK JICIraToO, TaK U CTAKKaTo,

B JIIOOBIX pa3Mepax v puTMax

3. 3HaHME MY3BIKAJIbHBIX TEPMHHOB
CeabMoii Kj1ace
AynuTopHsble 3aHATHS 2,5 yaca B HEJelto
Koncynpranmu 8 gacoB B 101

Ma}KOpHBIC n MHWHOPHBIC TraMMBbI B TOHAJIBHOCTAX

AOMUHAHTCCIITAKKOPAbI, YMCHBIICHHBIC CCIITAKKOPABI 1 UX O6paH_ICHI/I$I.

XpOMaTI/IquKI/Ie TaMMBI B TOHAJIbHOCTAX.

a0 IIATHN 3HAaKOB,

I"'aMMBI MCTIOTHSIOTCS mTpuxaMu AC€Talie v Jeraro, 100 JPKa30BBIM LITPUXOM. Yrenue

HOT ¢ JiucTa. TpancnoHupoBanue. rpa ceKBeHIUH.
6-8 sTr0m0B (110 HOTaM).
4 mbecol U 1 mpousBeeHNe KPYMHON (DOPMBI.

B Teuenune yuebHOro roja yJyamuics J0IKEH ChIrpaTh:

- ITlpomexytouHasi aTTecranus: Jaekabpb — 3adeT B (opMmMe akaaeMHueckoro KoHIepTa (2

pa3HOXapaKTEPHBIX Mpou3BeneHus aubo0 1 mpousBeneHue KpymHoU Gopmbl); Maii — 3Kk3aMeH (2

pasHOXapaKTepHBIX NMPOU3BeACHH 100 1 Mpon3BeneHne KpYnHOH (GOpMBbI).
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- Tekymas arTecrauus: OKTAOpb — akajeMuyeckoe MpociyumBanue (1 mpousBeneHHe IO
BBIOOpPY); HOSIOPh — TEXHUYECKOE MPOCIYIIUBAHKE; (EBpaTb — TEXHUYECKOE MPOCITYIINBAHUE;
MapT — akaJieMU4YecKoe npociaymuBanue (1 mpou3BeaeHue 1mo BEIOOpY).

IIpumepHbIi penepTyapHbIil CIUCOK

YupakHeHus U 3TIOAbI

PuBuyn A. 150 ynpaxuenuii 1 cakcodona. M., 1960

Pusuayn A. 40 sTron0B 1151 cakcopona. M., 1960

COopHuk n30paHHbBIX 3TIONOB s cakcodona. CocraButens E.Annpees. M., 1976

I'ammzel, 31061, CocTaButens I.ManunoBckas. M., 2011

Mapkun 10. [[xa3oBblii ciioBapb. M., Menorpad, 2002

PuBayn A. lllkona urpsr Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IlIkona urpel Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodoHe. M., 1977

Hawanenoe oOydyenune urpe Ha cakcodone. Meroamueckas paspaborka. CocTraBUTENb
A.Oceituyk. M., 1986

Nnemep XK. Meroauueckoe mocobue MO HMMIPOBHU3ANUU AN cakcopoHa M JIPYrHX
MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxawun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI )ka30BOM UTPhl HA cakcodoHe. 12 Ka30BbIX YIpaKHEHUN

10 mxa3oBbix Menoauid. Bermyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M. Mule.
Alphonse Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B. Bregman, Vocco&Conn
LTD, London, 1961
IIbecnl
Mendelssohn F. «Andante du Concertox. / Transcription de G. Chauvet
Crepin A. «Les jeux de Pandax». Charnay — Les — Macon
Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris,1953:
Bach J.S. «Andante et Allegrox». (1 Sonate Violon et Piano)
Bach J.S. 6-e Sonata (Flute et Piano)
Bertran D. Aria. D.Bertran Martinez, Murcia, 2002
Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936
Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951
My3bika, KoTOpasg nokopuja Mup. Ilonyaspubie npousBeaeHuss AJs CaKCcO(POHA U
¢oprenuano. CocraBurenb u perakrop B. Axkrucos, CII6, Komnosurop, 2009:
Bach J.S. «Badinerie»
Piazzolla A. «Oblivion»
JlxazoBomy cakcooHucty. YdeOHoe mocodue. 5 kiaacc JMII. CocraBurenab u
penaxktop M.3Bonapes. CII6, Komno3urop, 2009:
bpanar A. «Bot u Bce» (Brandt A. «That’s Ally)
JHennuc M. «Houb, koTopyro Mbl HazbiBasiu gHem» (Dennis M. «The Night We Called It
A Day»
Xa6bapa @. «Ter aus mens Bece» (Hubbard F. «You’re My Everythingy)
Yunbsimc C. «bito3 Baticun — crput» (Williams S. «Basin Street Bluesy)
Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:
Don Raj&Gene de Paul «Star Eyes»
Duc V. «Street of Dreams»
IIpumepHasi nporpaMma NPpoOMe;KYyTOYHOM ATTECTALMU:
1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»
2 BapMaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Jennnc M. «Houb, koTopyto mMbl HaseiBanu gHEM» (Dennis M. «The Night We Called It
A Day»
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TpeOoBaHMsl K TEXHUYECKOMY MPOCTYIIMBAHUIO:
1. F'aMMBI Ma)KOpHBIE 1 MUHOPHBIE, apTICKUO B MIPSMOM JBHKEHUU U OOpAIICHUSX.
2. DTIO/IBI HAa BCE BUJIBI TEXHHUKH.
3. 3HaHuE MY3bIKaJIbHBIX TEPMUHOB
Bocbmoii knace
AynUTOpHBIC 3aHATUSA 2,5 yaca B HEIEIIO
Koncynbranuu 8 yacos B roa

ImaBHasg 3amaya BOCBMOrO Kijlacca — MPEIOCTaBUTh BBIIYCKHYIO TMporpamMmy B
MaKCUMAaJIbHO KayecTBeHHOM Buje. Ilepen sk3ameHOM ywamuiics OOBITPBHIBAET BBIMTYCKHYIO
IpoTrpaMMy Ha 3aueTax, KIACCHBIX BeYepax M KOHILEPTaX.

MakopHBIE ¥ MUHOpPHBIC TaMMbl B TOHAIBHOCTSAX JO ISATH 3HAKOB, B TOM YHCIIC
JIOMHUHAHTCENTAaKKOP/bl, YMEHBIICHHBbIE CENTaKKOpAbl W UX oOpamieHus. VcnomHsATs B
MOJBMKHOM TEeMII€ pa3iMuHbIMH IITpuxamu. UteHue HOT ¢ nucta. TpancnonupoBanue. Hrpa
CEKBEHLIUM.

8-10 s1r0710B (110 HOTaM).

2 - 4 mpeckl 1 | mpousBeieHUE KPYITHOM
B Teuenne yueOHOro roja yqarmncs 10JKeH ChIrpaTh:

- Ilpomexxyrounasi arrectanusi: nekaOpb — 3ader B ¢opMme akagemuyeckoro kKormepta (1
NIPOM3BEICHUE U3 BBIITYCKHOW MPOTPaMMBI Ha BBIOOP HaW3YCTh); Maif — HTOTOBBII SK3aMEH.

- Tekymias arrecranusi: HOAOpPh — TEXHHUYECKOE MPOCTYIIMBAHUE; SHBapb, (eBpalb, MapT —
aKaJeMHYecKoe TMpochyliMBaHue (Ha KaXIOM TMOCIEIYIOIIeM TMPOCIYIIMBAHUNA YYEHUK
OOBITPBIBAET BBITYCKHYIO MPOTPAMMY HAU3YCTh B TIOPSIKE BEIYYUBAHUS MTPOU3BEICHUN ); anipeihb
— aKaJIeMUYECKOe MPOCITyITUBaHKE (BCSI TpOrpaMMa Hau3ycTh) - IOMYCK K UTOTOBOMY dK3aMEHY.

IIpuMepHBbIiH penepryapHbIil CIUCOK

YupaxxHeHHus U ITIOAbI

NBanoB B. 18 xapaktepHbIX mbec B popMe ITIOAOB 1715 cakcodoHa - cono. M., 2002

WBanos B. IlIkomna akamemudeckoi urpsl Ha cakcodone. Y. 2. M., Muxann uxos. 2004

PuBuyn A. 150 ynpaxuenuit 1 cakcodona. M., 1960

PuBuayn A. 40 sTron0B 11151 cakcodona. M., 1960

Co6opHuk n30paHHbBIX 3TIONOB s cakcodona. CocraButens E.Arnpees. M., 1976

I'ammel, oTr0a61. CocTaButens I.Manunosckas. M., 2011

Mapxkun FO. [IxazoBsiii cnoBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Ikona urper Ha cakcodone. M., 1975
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[TpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

HauanpHoe oOyuenue urpe Ha cakcodone. Meromuueckas paszpadborka. CocTaBUTENb
A.Oceituyk. M., 1986

HNnemep XK. Metogumdeckoe MmocoOue MO HMMMPOBHU3AIUU JUIsI cCakcopoHA W JPYTrUX
MY3bIKaJIbHBIX MHCTpyMEHTOB. M., Muxann [{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot,
Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M. Mule.
Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B. Bregman, Vocco&Conn
LTD, London, 1961

IIbecnl

AnsOounonn T. Apaxwuo. Ilepenoxenue st ansr-cakcopona U.JleGenena.
My3bIKaJIbHBIA UHTEPHET — KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin,
1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo Muzyczne, 1976

My3sbika, koTopas nmoxkopusaa mMup. IlonyasipHbie npousBeneHuss A8 cakcogoHa U
¢oprenuano. CocraBurens u peaaktop B.Axrucos. CIIo, Komno3utop, 2009:

Paganini N. «Cantabile»
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Piazzolla A. «Libertango»
Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:
Ellington D. «Don’t Get Around Much Anymore»
Duk V. «Taking A Chance on Love»
Goodman B. «Stompin’ at the Savoy»
JlxazoBomy cakcooHucty. YueOHoe mocodue. 6 kimacc JMI. CocraButenb u
peaaktop M.3Bonapes. CI16, Komno3urtop, 2009:
Ommunrron Jl. «IIpocto mpmxmucek ko mue» (Ellington D. «Just Squeeze Mey)
Ponnen A. «/Ba mager 060 mue» (Ronnel A. «Willow Weep For Mey)
Omunrton Jl. «Hactpoenue unauro» (Ellington D. «Mood Indigo»)
Knennep Jx. «Bepubie npy3nsi» (Klenner J. «Just Friendsy)
IIpumepHasi mporpaMMa NpoMe;KyTOYHOM (MTOrOBOM) aTTeCTAllUN:
1 BapuanT
Anpounonu T. Amaxuo.
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»
2 BapuaHT
Vinci L. «I Sonata» (I —1V 4.)
Goodman B. «Stompin’ at the Savoy»
Piazzolla A. «Libertango»
TpeGoBanus K TEXHHYECKOMY MPOCTYIIHBAHUIO:
1. 'aMMBI Ma)XOpHBIE U MMHOPHBIE BCEMH IITPUXAMHU
2. MicionHeHue 3TI0I0B Ha BCE BU/IbI TEXHUKH
3. 3HaHME MY3BIKAJIbHBIX TEPMHHOB
JeBATHIN KIace
AynuTopHbIe 3aHATHS 2,5 yaca B HEIEIto
Koncynbranuu 8 4acoB B rof
B neBsarom kiacce oOydwaroTcs ydwalluecsi, KOTOpbIE IIeJICHANPABICHHO TOTOBATCS K
MOCTYIUIEHHUIO B MPO(eCcCHOHANTbHYI0 00pa30BaTeIbHYyI0 OPraHUu3alUIo.
MaxopHble ¥  MHHOpPHBIE TaMMbl B  TOHAJIBHOCTSX JO ULIECTH  3HAKOB,
JOMUHAHTCENTAKKOP/bl, YMEHBIICHHBIE CENTAaKKOpABI M uX oOpamenus. McmnonHneHue B
MOABIMKHOM TEMII€ Pa3IMYHBIMU IITPUXaMH. BBIOTHEHNE MPAKTUYECKHUX 33a]a4 Ha HCIIOTHEHHE

raMM 110 KBUHTOBOMY KPYT'y B MMOPAAKE YBEIIMYCHHA KOJIMYCCTBA KIIIOUCBBIX 3HAKOB. 3HAKOMCTBO
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C raMMaMH B TOHQJIBHOCTSX JO CEMH 3HAaKoB (B MEIJICHHOM TeMiie). UTeHue HOT C JHCTa.
TpancnonupoBanue. CEeKBEHLINH.

8-10 s1r0710B (110 HOTaM).

2 - 4 mbecwl 1 1 Ipou3BeACHUE KPYITHON (DOPMBL.
B Teuenue yueOHOro roja yqamuics JOMKEH ChIrpaTh:
- Ilpomexxyrounasi arrecrauusi: aekaOpb — 3auer B ¢opme akagemuyeckoro Konmepta (1
NPOM3BEACHUE U3 BBIITYCKHOM MPOTPaMMBbI Ha BBIOOP HaW3yCTh); Maif — HTOTOBBIHM SK3aMEH.
- Tekymias arrecranusi: HOAOpPb — TEXHHUYECKOE IMPOCITYLIMBAHUE; SIHBapb, (QeBpaib, MapT —
aKaJeMHYecKoe IMpocHylIiMBaHWe (HAa KaXKIOM TMOCIEIYIONIeM MPOCIYIIUBAHUHA YYCHHK
OOBITPBIBAET BHITYCKHYIO IIPOrPaMMy Hau3yCTh B OPSIKE BEIYYMBAHUS IPOU3BEACHUH ); allpeib
— aKaJieMMUYECKOe MPOCIyIINBaHKE (BCS MporpaMma Hau3ycTh) - TOMMYCK K UTOTOBOMY AK3aMEHY.

IIpuMepHBIii penepTyapHbIii CIUCOK

YupaxkHeHus1 ¥ 3TIOIbI

NBanoB B. 18 xapaktepHsbIX 1bec B hopMe ITIOAOB 17151 cakcodoHa-coo. M., 2002

WBanos B. IlIkona akanemudeckoid urpsl Ha cakcodone. Y. 2. Muxaunn [uxos. M., 2004

PuBuyn A. 150 ynpaxuHenuit 11 cakcodona. M., 1960

PuBuyn A. 40 s1r010B 11151 cakcodona. M., 1960

CoopHuk n30paHHbIX 3TIONO0B i cakcodona. CocraButens E.Annpees. M., 1976

I'ammel, 3TronEl. CocraBurens I.Mannnosckas. M., 2011

Mapxkun FO. [IxazoBslii cnoBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPbI Ha cakcopoHe. M., 1977

HauaneHoe oOy4yenue urpe Ha cakcopoHe. Meroauueckas pazpaborka. CocTaBuUTENnb
A.Oceituyk, M., 1986

Nnemep XK. Meronuueckoe mnocobue Mo MMIPOBU3ALUU sl cakcopoHa M JPYrHX
MY3BIKQIBHBIX HHCTpYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

29



Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M. Mule.
Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B. Bregman, Vocco&Conn
LTD, London, 1961

IIbecnl

LeClair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc, Paris, 1939

Haendel GF. Allegro (3 Sonata pour Flute et Piano) M. Mule, Les Classiques du
Saxophone, Alphonse Leduc, Paris, 1951

CamapoB B. Conaruna jyis ansr-cakcodona u poprenuano, Www.partita.ru

My3bnca B CTWJIE PETPO IJIA CaKCO(l)OHa H (l)OpTeHI/IaHO. CocraBurteab u peaaKkTop
M.IllanommukoBa. M., 1996

AGp3y O. «TuKo — THKO»

Kepma B. «ITanbust Pynn»

Bunodt P. «Mazanerra»

JIakt M. «Pybaro Bunodra»

Makxkxkep P. «Konrmep»

PuBuyn A. «KoHIIEpTHBIN ATIOM

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry Lemoine,
1996

xa3zoBomy cakcodoHucty. YueoHoe mocodue. 7 kjaacc JMII. CocraBurenb u
penakrop M.3Bonapes. CII6, Kommo3urop, 2009:

Konwur JI. «Oxcra3 Kapu» (Konitz L. «Kary’s Trancey)

Mammuran [Ix. «JIsBunas Tporna» (Mulligan G. «Line For Lyonsy)

TepmBun Jx. «JletHsist mopa» u3 omnepsl «I[lopru u bece» (Gershwin G. «Summertime»
from the opera «Porgy and Bess»)

Apnen I. «Beck mup Ha ctpyne» (Arlen H. «I’ve Got the World on a String»)
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IIpuMepHasi nporpaMMa UTOrOBOI aTTecTalum:

1 BapuanT

Canapos B. Conaruna s anst-cakcodoHna u (popTenuaHo

I'epmBun JIx. «Jletnss mopa» u3 omepbl «Ilopru u Becey» (Gershwin G, «Summertime»
from the opera «Porgy and Bess»)

Makxkep P. «Konrep»

2 BapuaHT

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apien I. «Bech mup Ha ctpyre» (Arlen H. «I’ve Got the World on A Stringy)

Abpay D. «Tuko — THKO»

TpeboBaHus K TEXHHYECKOMY NPOCTYIIMBAHUIO:

1.Bce MaxopHble U MUHOPHBIE TAMMBI.

2.McnionHeHre 3TIOI0B Ha BCE BHJIbI TEXHUKHU.

3.IToBTOpEHME BCEX MPONICHHBIX MY3bIKAIIBHBIX TEPMHHOB.

T'onoBble TpeOOBaHUA MO KJIaccaM
Cpoxk o0yuennus S (6) jger

IlepBbIii KiIace
AynuTOpHBIE 3aHATHS 2 yaca B HEJEIII0
Koncynbranuu 8 4acoB B roj

VYuuTeIBas BO3pacTHbIE U WHAMBUAYAIbHbIE OCOOCHHOCTH YYEHHKA, MOKHO Cpa3y BECTH
oOyueHne Ha anbpr-cakcopoHe. Kparkue cBeneHHs MO HMCTOPUM HHCTPYMEHTa. YCTpOMCTBO,
Ha3BaHUE YacTel U MpaBuia yxoja 3a CakCO(hOHOM.

[TonoxkeHue Kopmyca, HOT, TOJOBBI, PYK M TaJblIeB, a TaK)KE WHCTPYMEHTa BO BpeMs
urpsl. Mcnonaurenbckoe apixanue. [loaroroBka K 3ByKOM3BICUEHUIO: YCTAHOBKA MYH/IIITYKA BO
PTY, PETYIHPOBAHKE S3BIKOM JIBFDKEHUE BBIBIXaGMOH B MYHJIIITYK CTPYH BOo3ayxa. V3BiedueHue
MPOJIOJDKUTENBHBIX 3BYKOB. OOBSICHEHUE U TMPAKTHUECKOE 3HAKOMCTBO C MOHATHUSMH aMOYIITIOp,
araka 3ByKa, IITpuxu. M3yueHne anminkaTypsl.

'aMMBI MaKOpHBIE MU MUHOpHBIC, TOHHYECKHE TPE3BYyUHs B TOHAIBHOCTSAX 1O JABYX
3HAKOB B YMEPEHHOM TEMIIE.

["aMMBI HCTTOTHSFOTCSI IITPUXAMHU JIeTaIlle U JIeraTo.

8-10 s1r0110B (110 HOTaM).

6-8 mbec.

B Tedenue rona yyanuics 10JIKEH ChITPaTh:
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- TlpomexytouHasi arrecTanus: JeKaOpb — KOHTPOJIBHBIA YpOK, Mall — »3k3ameH (2
pa3HOXapaKTEPHBIX POU3BEIACHUS)
- Texymias arrecranus: MapT — akaJeMHaeckoe npociyimuBanue (1 mpousBeieHrne o BEIOOPY).

IIpumepHbIi penepTyapHbIi CIMCOK

YupaxkHeHus U 3TIOAbI

ammbl, 3TIOOBI, ynpakHeHUs s cakcodoHa 1-3 roxel oOydenusi. CocTaBUTENb U
penaktop M.Ilanomnukosa. M., 1988

PuBuyn A. llIxona urpel Ha cakcodone. Y. . M., 1965

Npanos B. IlIkona akagemuueckoit urpsl Ha cakcodone. U.1. M., Muxaun Jlukos, 2003

Muxaitnos JI. Ikona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTpbI Ha cakcopone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris, 2002

Amnnpees E. [Tocobue no nauansHoMy 00y4yeHuro Ha cakcodpone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

IIsecwl

Xpecromatuss s cakcodgona-aabra. Hawyanbnoe oOydenme. CocraButenb H
penakrop M.Illanomnukosa. M., 1985:

CrapuHHas TUTOBCKas IECHS «Sl y MaTYIIIKU KUJIa»

CymapoxkoB B. «Becenas kykyika» u3 nukia «JIecHble KapTUHKH»

CymapoxkoB B. «JIeHuBBII1 MEIBEKOHOK» U3 ITUKJIIA «JIeCHbIE KapTUHKN

CymapoxkoB B. «Ilecenka 0XOTHUKOBY» U3 ITUKJIA «JIeCHBIE KapTUHKI

[Ty0ept ®. Bansc

bax U.C. Ilecus

Kapenbckast Haponnas necHst «KpacHast geBuiia»

bax U.C. «YTpo»

berxoseHn JI. Oxoce3

Priounxuit @. MaeHbKHIA asiy

AwmepukaHckas HapoaHas necHs «I[Ipocrenkuit napens bumm»

[ITocrakoBuu 1. «Bpone mapiay

Pycckas Haponnas necHsi «OW, yTyIlIKa MOSI JIyrOBasi»

[Iyman P. «Menonus» u3 «Anp00Ma ISl FOHOIIIECTBAY»

Komnaneen 3. Banbc

Myp3uH B. «JleHb KOHUHIICS
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AMepuKaHCKas HapoaHas necHsa «Yapiau u MmeaBeanb»
Henno — Ixoiio H. «be3nenymika
HBanos B. Illkosa akagemuuyeckoi urpnl Ha cakcogone. Y.1. M., Muxaua /Iukos,
2002:
boprasiackuit JI. KonbibenbHas
Pumcknii-Kopcakos H. «JleTckas mecenka»
Pycckas naponnas necHs «Ha 3ape»
NBanos B. «3amoxk ['amuiera
I'pevannnoB A. «CTyuuT — OpeHUUT
Pycckas naponnas necHs «Ha rope — to xajinHa»
berxosen JI. Conaruna
[lTyman P. «IIpuser»
Jua6emmu A. Ckeprio
HIy6ept @. «Ix0»
Tpona pxka3za. [lonyisipHblie 3apy0e:kHble MeJI0OAMH s cakcooHna u goprennaHo.
Cocr. I ®upTnu. CII6, Komnosurop, 2003:
Baiipax P. «Bsi3» (Beirach R. «EImy)
Sur B. «IIpekpacuas mo6osb» (Young V. «Beautiful Lovey)
Jennnc M. «Bce, uro mpoucxoaut co muoi» (Dennis M. «Everything Happens to Me»)
150 AmepukaHckux axa3oBbix TeM. Bbinmyck 1. CocraBurtess M pegakrop B.
Kucenes. M., My3bika, 1994:
Kern J. «Yesterdays»
Ellington D. «C Jam Blues»
Cory G. «l Left My Heart In San Francisco»
Donaldson W. «Yes, Sir, That’s My Baby»
IIpuMepHasi mporpaMMa NPOMeKYTOYHOM aTTeCTAlMU:
1 Bapuaunr
Pumckuii-Kopcakos H. «/leTckas necenka»
Pycckas naponnas necHs «Ha rope — to kajinHa»
2 BapuaHT
[IIyman P. «IIpuBeT»
Kern J. «Yesterdays»
Bropoii kaace

AyIuTOpHBIE 3aHITHSL 2 Yaca B HEIEIIO
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Koncynpranum 8 yacoB B roja

KoHTpons 3a TOCTaHOBKOW KOpITyca, TOJIOBBI, PYK, NaJNbIEB, aMOYIIIOpa; PEKAMOM
JbIXaHUS U APTUKYISIUCH.

MayxopHble U MUHOPHBIE TaMMBbI, TEPIIUH, TPE3BYYHs, apICHKHO B TOHAIBLHOCTSAX JI0
TpeX 3HAKOB B CPETHEM TEMIIC.

FaMMBI HUCITIOJIHAKTCSA H_ITpI/IXB,MI/I Jgeramie M Jieraro. OSHaKOMHeHI/Ie C Ka30BbIM
HITPUXOM.

3HAKOMCTBO C MpaBWJIaMH pa3dopa HOTHOTO TEKCTa HEOOJBIIUX IMbEC, YIPAKHEHUS IO
YTEHUIO HOT ¢ JucTa. PopMHUpOBaHNE HABBIKOB MCIIOJIHEHUS J)Ka30BOM MY3bIKH.

6-8 3Tro/moB (110 HOTaM).

6-8 mbec.

B teuenue yqe6Horo roga yqauu/lﬁw{ JOJIKCH ChbII'PaTh:

- IIpomexxyrounas arrectauus: IekaOpb — 3a4eT B (opMe akaJeMUYecKOro KoHiepTra (2
pa3HOXapaKTEPHBIX MPOU3BEICHHUS); Mail — IK3aMeH (2 pa3HOXapaKTEPHBIX IPOU3BEICHUS).
- Texymas arrecranus: OKTIOpb — akaaeMuueckoe mpociymmuBanue (1 mpousBeneHue Mo
BbIOOPY); HOSIOph — TEXHUYECKOE MPOCIyIIMBaHKE; (DeBpalb — TEXHHUUECKOE MPOCIYLIINBAaHUE;
MapT — aKajJieMU4ecKoe rnpociymuBanue (1 mpousBeaeHue o BIOopy).

IIpuMepHBbIi penepTyapHbIi CIHCOK

YrpaxHeHUs] U dTIOIBI

I'amMmbI, 3TIOABI, ynpaxHeHUs g cakcodoHa. 1-3 romel oOydenust. CocTaBuTelb U
penaktop M.Ianommuukosa. M., 1988

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

NBanor B. IlIkona akamemudeckoii urpel Ha cakcodone. U.1. M., 2003

WBanos B. IlIkona akanemudeckoid urpsl Ha cakcodone. U.2. M., Muxaun /{uxos, 2004

Muxaiinos JI. llkona urper Ha cakcodone. M., 1975

ITpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris, 2002

Annpees E. [Tocobue mo HavamsHOMY 00y4YeHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI 1’ka30B0i UTPBI HA cakcooHe. 12 MKa30BbIX YHIpaKHEHUH

10 mxazoBbix menonuid. Beimyck 1. CI16, Kommosurop, 2004

IInechl
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Xpecromaruss s cakcodgona-aabra. Hauvaabnoe oOyuenume. CocraBurteiab M
penakrop M.Illanomnukosa. M., 1985:
Yaiixosckuii I1. «Ha 6epery»
[ITocTtakoBuu 1. «Xopoiinii AeHb»
XayarypsH A. AHJaHTHUHO
berxosen JI. «Haponusiii TaHe»
Mycoprckuit M. «Ilecust Mapdsi» u3 onepsl «XOBaHIINHA
T'ennens I.®. Anaxuo
bpamc U. «llerpymka»
Mouapt B.A. «/lepeBeHCKUI TaHEI
I'enpens [.®. «I'aBOT ¢ BapranusiMm»
JxazoBomy cakcogonuctry. Ydedonoe mocodme. 3 kiaacc JMII. CocraBureas u
penaxktop M.3Bonapes. CII6, Komno3urop, 2009:
Xancon Y., Muinc U. «Jlynnas mopoxka» (Hudson W., Mills I. «Moonglowy)
I'pocc V. «Hexno» (Gross W. «Tenderly»)
Jixone K. «CocunTaii» (Jones Q. «Count’emy)
Crpeitun Jx., Jluak X. «Manenskue raynoctu» (Strachey J., Link H. «These Foolish
Things»)
Tépk P. «IIpoBoxas nomoit nepymiky» (Turk R. «Walking My Baby Back Home»)
150 Amepukanckux 1ka30BbIXx TeMm. Bpimmyck 1. CocraBuresb H  pegakrop
B.Kucuaes. M., My3bika, 1994:
Arlen H. «Over the Rainbow»
Strayhorn B.& Ellington D. «Satin Doll»
IIpuMepHas nporpaMMa NPoOMe;KYTOYHOM aTTecTaluu:
1 BapuanT
Mycoprckuit M. «Ilecas Mapdbi» u3 onepsl «X0BaHIIMHA»
Jlxonc K. «Cocuwmraii» (Jones Q. «Count’emy)
2 BapuaHT
I'enpens I.®. Anaxuo
Crpetiun JIk., JIuak X. «Manenbkue tirynocta» (Strachey J., Link H. «These Foolish
Things»)
TpeGoBanus K TEXHHYECKOMY NPOCTYIINBAHUIO
1. 3HaHMe MPONJEHHBIX FaMM, TPE3BYUHE

2. Ucnonmuenue oaHOTO 3TI0/1a (110 BRIOOPY IIPETIO1aBaTelIs)
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3. 3HaHuE MYy3bIKaJIbHBIX TEPMUHOB

Tperuii kaacc
AyIuTOpHBIE 3aHATHS 2 4aca B HEJEII0
Koncynpranum 8 yacoB B roj

MaskopHble 1 MUHOPHBIE TaMMBI, TEPLIUU, TPE3IBYUUS, ApIEIHKUO, TOMUHAHTCENTAKKOP/IbI
B MQ)KOPHBIX TaMMaX M YMCHBIIICHHBIC CENTAKKOPAbI B MUHOPHBIX TaMMaX B TOHAJIBHOCTSX IO
TpeX 3HAKOB B CPEJIHEM TEMIIE.

Xpomaruueckas ramma.

["aMMBI HCTIONHSIOTCS IITPUXAMHU JIETaIlle U JIETaTo, a TAK)Ke JXKa30BbIM IITPUXOM.

VYipaxHeHUs IO YTEHUIO C JIUCTA U TPAHCTIOHUPOBAHUIO JIETKOTO HOTHOTO TEKCTA.

6-8 sTromoB (1o Hotam). 8-10 mbec.

B teuenue yqe6Horo roga yqamﬂﬁc;l JOJIKCH ChII'PAaTh:

- IIpomexxyrounas arrectauus: IekaOpb — 3a4eT B (opMe aKaJeMU4YecKOoro Kouiepra (2
pa3HOXapaKTEpHBIX MpousBeneHus audo 1 mpousBeneHue KpynHoi Gopmbl); Mail — 3k3aMeH (2
pa3HOXapaKTEPHBIX MPOU3BeIeHNs 100 1 mpousBeneHre KpymHon (OpMBI).
- Texymas arrecranus: OKTIOpb — akaaeMuueckoe mpociymmuBanue (1 mpousBeneHue Mo
BbIOOpPY); HOSIOPh — TEXHUYECKOE MPOCIyIIUBaHKUE; (eBpalb — TEXHUUYECKOE MPOCITYIIMBAHUE;
MapT — aKajJieMU4ecKoe rnpociymuBanue (1 mpousBeeHue o BIOopy).

IIpuMepHBIi penepTyapHbIil CIUCOK

Ynpa:kHeHHS M ITIOAbI

'ammbl, 3TIOABI, ynpaxHeHHs Juis cakcogoHa. 1-3 roael oOyuenus. CocraBuTelb U
penaktop M.Ilanommuukosa. M., 1988

TI'ammel, 3TronEL. CocraBurens . MannHoBckas. M., 2011

WBanos B. IlIkona akanemudeckoid urpsl Ha cakcodone. U.2. M., Muxaun /{uxos, 2004

Pupuyn A. lllxona urpsel Ha cakcodone. U. I. M., 1965

Muxaitnos JI. [kona urpsl Ha cakcodone. M., 1975

ITpopBuy b. OcHOBBI TeXHUKU UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris., 2002

Annpees E. [Tocobue o HavamsHOMY 00YUICHHIO HTpe Ha cakcodore. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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Huxayc JI. OcHOBBI 15ka30B0ii UTPBI HAa cakcooHe. 12 mKa30BbIX YIPOKHCHHUH.

10 mxa3oBbix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

10 mxa3oBbix Menoauii. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

IIsecwl

Xpecromaruss s cakcodgona-aabra. Havaabnoe oOyuenume. CocraBurteiab H
penakTop M.lllanommnukoBa. M., 1985:

[Tpoxodres C. «IlecHs 6e3 ciioB»

Yaitkosckuii I1. «I'pycTHas necenka»

berxosen JI. Conaruna

wutte JI. OTIO

bax U. C. Apus

Heobroccu K. «MalieHbK1i1 HErPUTEHOK»

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

dxa3zoBomy cakcodonucty. Yueonoe mocodue. 5 kiaacc JAMII. CocraBurenb u
penaxkrop M.3Bonapes. CII6, Komno3urop, 2009:

Jlxone K. «IIporynka cionay (Jones Q. «Elefant’s Walk»)

Xut JIx. «Toabko s munopa» (Heath J. «For Minors Only»)

OBanc P. «Hukakoii mynbi» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:

Raksin D. «Lauray»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»
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IIpumepHasi nporpaMMa NpoOMesKyTOYHOM aTTeCTALMHU:
1 BapuanT
Heb6roccu K. «ManeHbKuil HerpUTEHOK
Tartini G. Grave
2 BapHMaHT
Weber K. «Petite Valse et Tyrolienn»
Xut Jx. «Tonbko s munopay (Heath J. «For Minors Onlyy)
TpeOoBaHMsI K TEXHHYECKOMY NPOCTYIIUBAHUIO:
1.3HaHMe MaXOPHBIX 1 MUHOPHBIX FaMM
2. McrionHeHue TIOI0B B pa3Mepax U TeMIlax
3. 3HaHMe MY3BIKAIbHBIX TEPMHHOB
YeTBepThIil KJIaCC
AynuTOpHBIE 3aHATUA 2,5 yaca B HEIEINIO
Koncynpranuu 8 yacos B roj
MaxopHble ¥ MHHOPHBIE TaMMbl B TOHAJBHOCTSAX /IO YETHIpEX 3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBILIEHHBIE CETITAKKOPABI U UX OOpalieHus. XpoMaTudeckue raMmbl
B TOHAJBHOCTAX (raMMbl MCIOJNHSIOTCS IITPUXaMM JeTalle W Jeraro, JHU0O0 JKa30BbIM
HITPUXOM).
3HAKOMCTBO C MEJIM3MaMH, TEXHUKOW U CITIOCOOaMHU X UCIIOIHEHHS.
PerynsipHble 3aHATUS MO YTEHHIO HOT C JIUCTA M TPAHCIIOHUPOBAHUIO HETPYAHBIX IbEC.
PazyunBaHue 1ka30BbIX MEJIOIUYECKUX (Qpa3 il CeKBEHIIUH.
HavansHble HABBIKM MMITPOBH3AIINH.
6-8 aTr010B (TI0 HOTaM).
4 npecel 1 1 mpou3sBeieHNE KPYITHOU (POPMBI.

B teuenune y‘{C6HOFO roaa yqaumﬁcsi JAOJIKCH ChII'PpaTh:

- Ilpomexxyrounas arrectauusi: JAekaOpb — 3aueT B (opMe aKaJeMHUYecKoro KoHuepTa (2
pasHOXapaKTepHBIX MPOou3BeAeHHs J100 | mpousBeneHne KpymHoOH Gopmbl); Mail — sk3ameH (2
pa3HOXapaKTEPHBIX Mpou3BeneHus 0o 1 mpousBeneHue KpynHou Gopmsl).
- Tekymas arTecrauus: OKTAOpb — akajeMuyeckoe MpociyummBanue (1 mpousBeneHHe IO
BBIOOpPY); HOSIOPh — TEXHUYECKOE MPOCIyIIUBaHKUE; (eBpajb — TEXHUYECKOE MPOCTYIIMBAHUE;
MapT — aKaJieMU4ecKoe rpociyimuBanue (1 mpousBeeHre mo BEIOopY).

IIpumepHbIi penepTyapHbIi CIMCOK

YipaxxkHeHus U 3TIOAbI

I'ammel, 3061, CocTaBurens I.Manunosckas. M., 2011
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PuBuyn A. lllxona urper Ha cakcodone. Y. . M., 1965
Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuy b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris, 2002

Annpees E. [Toco6ue mo HavyanpHOMY 00ydeHHIO UTpe Ha cakcodoHe. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb

Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI )ka30BOM UTPhl HA cakcodoHe. 12 Ka30BbIX YIIpaKHEHUN

10 mxazoBeix Menonuid. Beimyck 1. CI16, Komnosutop, 2004

10 mxazoBbix Menonuid. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

IIbecnl

Xpecromatuss aasi  cakcopona-aabra. 4-5 roawl
M.Ilanomuukosa. M., 2005:

PaBens M. Conarnna

I'enpens I.®. «Apus c BapuauusiMm»

PozoB A. «B nogpaxxanne bennu ['yameny»

Uyrynos 0. «bmto3 — mapu»

Xpecromatuss Aasi  cakcooHa-aabTra. 5-6  roamwl
M.IIanomHukoBa. M., 2005:

Maptunu [[x. Pomanc

[Temertn 1. IIpecto

JIBopxkak A. «PomanTHueckas mpeca

PaxmanunoB C. «TanbsHCcKas MOJbKa»

Kocma XK. «OmnaBmine auctbsay

o0yueHmusl.

0o0y4eHMus.

CocTaBureb

CocTaBureb

Konueprubiii penepryap cakcoonucra. COOpHUK mnbec s cakcogoHa-aJbTA.

Boinyck 1. CocraBurens B.Msicoenos. M., CoBpemenHast my3bika, 2008:

®ypmanoB B. «OceHHsis1 Menoaus»

AxumoB K. « Ter-a-ter». Crouta m1st cakcooHa-anbTa u GopTenraHo
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IIbechl B mepesoxkeHun s cakcopona u ¢oprenuano A. PuBuyna. M.,
HU3pareanckuii 1om «Kommnoszurop», 2000

Heobroccu K. «MaiieHbkuii mactyx»

Heb6roceu K. «JIyHHBIN cBET»

PaBens M. «IIbeca B popme xabanepb»

Pagens M. «llaBaHa crisimen kpacaBuIbD)

Pasenr M. «Palickue NTHIED

Xpecromarus a1 cakcopona-anabra. CocraBurens b. Ilpopsuu. M., 1978:

Crpasunckuii 1. «Ilactopanb»

Ckpsioun A. [pemromus op. 39, Ne 3

Ckpsiobun A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C., Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer,
Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

JlxazoBomy cakcooHucty. YueOHoe mocodue. 4 kiaacc JIMI. CocraButens u
penaxkrop M.3Bonapes. CII6, Komno3urop, 2009:

Hennunc M. «To, uro mpoucxoaut co muoi» (Dennis M. «Everything Happens To Mey)

Apuxaiim I'. «Cragkas u uymecHas» (Arnheim G. «Sweet And Lovely»)

CrpetixopH b. «I'pé3a» (Strayhorn B. «Day Dreamy)

bonda JI. «Jlackossiii noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’1l Never Stop Loving You»
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IIpumepHasi nporpaMMa NpoOMesKyTOYHOM aTTeCTALMHU:
1 BapuanT
Paxmanunos C. «tanbsiHCKas MOJIbKaY»
Kocma XK. «OnaBuimne 1ucTbsi»
2 BapHMaHT
Corelli A. Adagio&Giga from Sonate Ne 10
[Tewertn /1. IIpecto
TpeOoBaHMsI K TEXHUYECKOMY NPOCTYIIUBAHUIO:
1.3HaHKe MaKOPHBIX 1 MUHOPHBIX FaMM.
2. VcnionHeHue 3TI0/10B B pa3Mepax U TeMIax.
3 3HaHMe My3bIKaJIbHBIX TEPMUHOB
Tkt kIace
AynuTOpHBIE 3aHATUA 2,5 yaca B HEIEINIO
Koncynpranuu 8 yacos B roj

VYuurbiBas (U3MOJIIOTUYECKHE OCOOCHHOCTM W JKEJaHME YYallerocss  BO3MOYKHO
nanpHeiee o0yyeHre Ha TeHOpP-CaKcOo(oHe.

I'maBHas 3ajaya MATOrO Kjlacca — NPEeJOCTABUTh BBITYCKHYIO IPOrpaMMy B MaKCUMaJIbHO
KauecTBEeHHOM BHJe. [lepen sk3amMeHOM ydamiuiicsi OOBITPHIBAET BBITYCKHYIO NpOrpaMmy Ha
3a4eTax, KJIacCHbIX Beuepax U KOHLEpTax.

MaxopHble ¥ MHMHOPHBIE TaMMbl B  TOHQJIbHOCTAX IO TSTH  3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIEHHbIE CENTAKKOPAbl M HUX oOOpamieHus. XpoMaTudecKue
ramMmbl. VICOTHATH B MOABUKHOM TEMIIE Pa3IMYHBIMU IITPUXAMHU.

Cucremarnyeckue ynpaKHEHUS MO0 YTEHUIO HOT C JIMCTA U TPAHCIIOHHMPOBAHUIO JIETKUX
nbec. Pa3yunBaHMe JKa30BBIX MeNOAMYECKUX (pa3 i cekBeHIMH. Pa3BuThHe HaBBIKOB
MMIIPOBU3AIIIT

8-10 »>TromoB (1o HOTam).

2 - 4 mpechl 1 | Ipon3BeICHNE KPYITHOH (POPMBI.

B Tedenue yueOHOro roja yqyamiuiics J0KEH ChIrpath:

- Ilpomexxyrounas arrectauusi: JaekaOpb — 3auer B ¢opme akajgemMuyeckoro konuepra (1
MIPOM3BE/ICHNE U3 BBIITYCKHOM MpOrpamMMbl Ha BBIOOp HAU3YCTh); Mail — UTOTOBBIM SK3aMEH.

- Tekymas arrecranusi: HOAOpPb — TEXHHUYECKOE IMPOCTYLIMBAHUE; SIHBapb, (QeBpalb, MapT —
aKaJeMUYECKOe IMpOoCIylIMBaHUE (Ha KaXIAOM IIOCJIEAYIOIIEM MPOCIYIINBAHUM YYEHHK
OOBITPBIBAET BBITYCKHYIO IPOrpaMMy Hau3yCTh B OPS/IKE BHIYYMBAHUS IPOU3BEACHNUH); allpeib

— aKaJieMHUYeCcKoe MPOCIyIINBaHKe (BCS MporpaMmMa Hau3ycTh) - OMYCK K UTOTOBOMY AK3aMEHY.
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IIpumepHBbIi penepTyapHbIi CIMCOK

YHpa)RHeHI/IH U 3T bI

PuBuyn A. 150 ynpaxuenuii 1 cakcodona. M., 1960

PuBuyn A. 40 stromoB aiia cakcodona. M., 1960

CoopHuk n306paHHbBIX 3TIONOB s cakcodona. Cocrasutens E.Annpees. M., 1976

I'ammel, 306l CocraBurens I.Manunosckas. M., 2011

Mapkun FO. [[xa3oBsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpel Ha cakcodone. Y. . M., 1965

Muxaiinos JI. Illkona urpel Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI Ha cakcopone. M., 1977

HauanpHoe oOyuenue urpe Ha cakcodone. Meronuueckas pazpadorka. CocraBurenp A.
Ocenuyk. M., 1986

Nnemep XK. Meroauueckoe mocobue Mo HMMIPOBU3ANUU Al cakcopoHa M JIPYrHX
MY3BIKQIBHBIX HHCTPYMEHTOB. M., Muxawmi J{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco&Conn
LTD, London, 1961

IIsecwl

Xpecromarus 1 cakcogona-anbra. CocraBurens u pegakrop M.llanomuukosa.
M., 1989

broccep I'. «Actypuay (PaHTazusi Ha HICITAHCKHE TEMBI)
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1974

1951

bax U.C. «Cunmuinana u Annerpo» u3 Conarsl Ne 2 muist Guieitel 1 hopTernuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc, Paris:
Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, 0p.6, G. Schirmer, Inc., U.S.A
Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G. Chauvet, Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo Muzyczne,

Kamuukosnu I'. «PomanTnuecknii Bansey». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano, Alphonse Leduc,

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins

Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyesy

Gooman B. «Stompin’ at the Savoy»

Young V. «Street of Dreamsy

Duk V. «Taking a Chance on Love»

Saxophone Solos / arr. D. Shand, B. Feldman. LTD, London:
Warren H. «September in the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

JxazoBomy cakcogonucty. YueoHoe mocodme. / kiaacc JIMII. CocraBurenr u

penaktop M.3Bonapes. CII6, Komno3urop, 2009:

Yomnep T.- Bpyke I'. «Heproe u neuansroe» (Waller Th. — Brooks G. «Black And Bluey)
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Iupunr [Ix. «KonbibenpHas nTuubero octposay (Shearing G. «Lullaby Of Birdland»)
IIpumepHas nporpaMmMa NpoMe;KyTO4HOM (MTOroBOM) aTTecTanuu:
1 BapuanT
bax U. C. «Cununuana u Amterpo» u3z Conarbl Ne 2 s (reidtel 1 popTenuano
Hanly J.F. «Indiana»
Young V. «Street of Dreamsy
2 BapuaHT
broccep I. «Actypua» (daHTa3us Ha UCTTAHCKUE TEMBI)
Mupunr Ix. «KoneibenapHas ntuusero ocrposa» (Shearing G. «Lullaby Of Birdlandy)
Yomnep T.- Bpyke I'. «Hépnoe u nevansroe» (Waller Th. — Brooks G. «Black And Bluey)
TpeboBaHusi K TEXHHYECKOMY MPOCJYIIMBAHUIO:
1. 'aMMBbI Ma>KOpHBIE U MUHOPHBIE BCEMHU IITPUXAMH.
2. VcnionHeHue 3TI0/10B Ha BCE BUJIbI TEXHUKHU.
3. 3HaHUE MY3BIKAJIbHBIX TEPMUHOB
Ilecroii kaace
AynuTOpHBIE 3aHATUA 2,5 yaca B HEJEINIO
Koncynbranuu 8 4acoB B roj
B mecrom kmacce o0ydaroTcs ydaliudecs, KOTOpPbBIE II€JIEHAIPABIEHHO TOTOBSTCS K
MOCTYIUIEHHUIO B MPO(ECCHOHAIbHYI0 00pa30BaTeNIbHYI0 OpraHU3aliio. MakopHble U MUHOPHbBIE
raMMbl B TOHAJIBHOCTSX /IO MISATH 3HAKOB, IOMUHAHTCENTAKKOPAbl, yMEHBIIIEHHBIE CENITAKKOPABI U
ux oOpanieHus. VIcnomHATh B MOABM)KHOM TEMITE Pa3IMYHBIMU ITPUXAMHU.
3HAKOMCTBO C TaMMaMH B TOHAJIBHOCTSIX /IO CEMH 3HAKOB (B MEIJICHHOM TEMIIE).
Pa3Butre HaBbIKa YTEHUS C JIUCTA, YIPAKHEHUS IO TPAHCIIOHUPOBAHUIO.
AKTHBHBIE PETYISIpHBIC YIPAXHEHHUS B CBOOOJHON UMIIPOBU3AIIMU HA 33JaHHYIO TEMY.
8-10 sTr00B.
2 - 4 mpechl 1 | Ipou3BeIeHNE KPYITHOH (POPMBI.
B Teuenune yueOHOTO TO/1a yUanTuics JOKEH ChIrPaTh:
- IIpomexxyrounast arrectamus: nekaOpb — 3adeT B QopMme akajgeMuyeckoro kosmepra (1
MIPOM3BEICHNE U3 BHIMTYCKHOM MPOTrpamMMbl Ha BBIOOp HAU3YCTh); Mail — UTOTOBBIMA SK3aMEH.
- Tekymias aTTecTanusi: HOSOpPh — TEXHUYECKOE NPOCIYIIMBAHHE; SHBAPh, (QeBpayib, MapT —
aKaJeMHYecKoe TMpOoCIylMBaHWe (HAa KaXIOM TMOCJIEIYIOIIeM MPOCIYIIUBAHUMN YYEHHUK
OOBITPBIBAET BHITYCKHYIO MPOTPAMMY HAU3YCTh B MOPSIKE BEIyYUBAHUS MTPOU3BEICHUN ); anpeihb

— aKaJeMHMUYECKOe MPOCIIyIINBAHNE (BCS MpOorpaMMa Hau3ycTh) - TOMYCK K UTOTOBOMY AK3aMEHY.
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IIpumepHBbIi penepTyapHbIi CIMCOK

YHpa)RHeHI/IH U 3T bI

PuBuyn A. 150 ynpaxuenuii 1 cakcodona. M., 1960

PuBuyn A. 40 stromoB aiia cakcodona. M., 1960

COopHuk n30paHHbBIX 3TIONOB s cakcodona. CocraButens E.Arnpees. M., 1976

I'ammel, 306l CocraBurens I.Manunosckas. M., 2011

Mapkus 0. Jxa3oBsiii cioBaps. Menorpad. M., 2002

PuBuyn A. llIxona urpel Ha cakcodone. Y. . M., 1965

Muxaiinos JI. Illkona urpel Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanpHoe oOyuenue urpe Ha cakcodoHe. Meromuueckas paspaborka. CocTaBUTENb
A.Oceituyk. M., 1986

Nnemep XK. Meroauueckoe mocobue Mo HMMIPOBHU3ANUU s cakcopoHa M JIPYrHx
MY3bIKaJIbHbIX HHCTpYMEHTOB. Muxawun Jlukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B. Bregman, Vocco&Conn
LTD, London, 1961

IIsecwl

Xpecromatuss adas  cakcoona-aabTra. 4-5 roabl o0yueHusi. CocraBuTeb

M.IllanommukoBa. M., 2005:
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Mopuc II. «Ilecus mis mambl», «l{pranka» 3 CrouTsel 11 cakcodoHa M OpKecTpa

«Kaprusns! IIpoBanca»

Muxaiisos JI. Illkosa urpsl Ha cakcopone. M., My3bika, 1975:
Taiinu Y. Axaxuo

He6rocen K. «ManeHbKuil macTyx»

JIuct ®@. Hoktiopu Ne 3

Tomuc A. «MuHuaropa»

Konueptubiii penepryap cakcodonucra. COopHMK mnbec AJs1 cakcodoHa-ajabTAa.

Boinyck 1. CocraBurteas B.MsicoenoB. M., CoBpemenHnasi my3bika, 2008:

level

2000

®ypmanoB B. «BaoxHoBeHue»
®ypmanoB B. Ckepiio

MsicoenoB B. «Apxauk — 01103
bax U. C. Ckepiro u3 croutsl h-moll
®unk H. «BocmomMuHaHue»
PuBuyn A. «KoHI1IepTHBIN 3TIOM

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxophone with Piano, Intermediate

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot Editor, 2006
Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor, Paris,

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M. Mule, Les Classiques

du Saxophone, Alphonse Leduc, Paris, 1951

1996

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin,

Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne, 1976

IxazoBomy cakcodonucry. Yueonoe nmocooune. 8,9 kiaaccel JJMII. CocTaBurenb H

penaxktop M.3Bonapes. CII6, Komno3urop, 2009:

Sur JI. «IlatuuacoBoii mkaiie» (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nensruy» (Carter B. «Easy Money»)

XedTu H. «IIporunnarensuo» (Hefti N. «Cutey)

[Mapkep Y. «Mowu 3amiieBbie 6ammadkuy (Parker Ch. «My Little Suede Shoesy)
bponbenn A. «He cnpammBaii mouemy» (Broadbend A. «Don’t Ask Whyy)

JIptouc JIx. «/xanro» (Lewis J. «Djangoy)
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IIpumepHasi nporpaMMa UTOrOBOM aTTeCTAIUU:

1 BapuanT

PuBuyn A. «KoH1epTHbIN 3TIOM

XedTu H. «IIporunarensHo» (Hefti N. «Cutey)

bponbenn A. «He cupammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

2 BapuaHT

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin,
1996

Sur JI. «IIstryacoBoii mkaii» (Young L. «Jive At Fivey)

JIptouc [Ix. «/Ixanro» (Lewis J. «Django»)

TpedoBanus K TEXHHYECKOMY MPOCTYIINBAHUIO:

1.IloBTOpEHNE BCEX MaXKOPHBIX MU MUHOPHBIX TaMM C TPE3BYUYUSIMU U OOpaICHUSIMHU.
7 u YM7 B IpsIMOM JBHKEHUHU U C OOpaIICHUSIMHU.

2.VcrioTHeHHE ATIOA0B HAa BCE BUJIBI TEXHUKH.

31IoBTOpEHUE BCEX MPOUIECHHBIX MY3bIKaJIbHbIX TEPMUHOB.
I1l. TPEBOBAHUA K YPOBHIO ITIOATOTOBKHA YYAIIIUXCS

JlanHast mporpamma oOTpaxkaeT pa3HooOpasue penepryapa, aKaJIEMUYECKYIO
HaIpaBJIeHHOCTh yueOHOro npeamera «CrennaabHOCTh U UTEHUE C JIMCTa (CaKCO(OH)», a TAKKE
BO3MOYKHOCTb HWHAMBHAYAJIBHOTO MOAXOJAa K KaxzaoMmy yueHuky. CoxepikaHHe NpOTrpamMMbl
HalpaBJIeHO Ha o0ecledyeHue XyIOXKECTBEHHO-ICTETUYECKOTO0 Pa3BUTUS  JHMYHOCTH U
PUOOPETEHUS €10 XY/I0’)KECTBEHHO-UCIIOIIHUTENbCKUX 3HAHUN, YMEHUIN 1 HaBBIKOB.

Peanu3zanus nporpaMMel 00ecriedrBaeT:

-HAJIM4YME y Y4Yalllerocs HHTEpeca K MY3bIKAJIbHOMY MCKYCCTBY, CaMOCTOATEIbHOMY
MY3bIKaJIbHOMY HUCIIOJIHUTENBCTBY;

-cOPMHUPOBAHHBI KOMIUIEKC HCIIOJHUTEIBCKAX 3HAHWUN, YMEHUW W HaBBIKOB,
MO3BOJIIOIINN HCIOJIB30BAaTh MHOTOOOPAa3HbIE BOZMOKHOCTH MY3BIKAJIbHBIX HHCTPYMEHTOB JIJIS
JOCTIDKEHUST  HambOosee yOeOUTENbHOM MHTEpIpETaliM  aBTOPCKOIO  TEKCTa, YMEHHS
CaMOCTOSITENIbHO HaKalUIMBaTh pPENepTyap M3 MY3bIKaJIbHBIX NPOU3BEACHUN pa3IMYHBIX JIIOX,
CTHJIEH, HaMpaBJIEHU, )KaHPOB U OpM;

-3HaHUE B COOTBETCTBUM C NPOrPaMMHBIMU TpPEOOBAaHUSMHU HCHOJHUTEIHCKOTO
perepryapa, BKJIIOUAIOIIETO MPOM3BEIEHHS 3apyOekHBIX U OTCUECTBEHHBIX KOMIIO3UTOPOB
Pa3HBIX HCTOPUUYECKHUX MTEPUOAOB, CTUIEN U HKAHPOB KIIACCUUECKON U J1MKA30BOU MY3bIKH;

-3HaHHUE XYJ0KECTBEHHO-UCIIOIHUTEIBCKIX BO3MOXHOCTEN CakCOPOHa;

-3HaHHe NnpodeccuoHanbHONH TEPMUHOIOTUY;
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-HallM4le€ YMEHUH [0 YTEHHI0O C JIMUCTa U TPAHCIOHUPOBAHUIO MY3BIKAJIBHBIX
IPOM3BEICHUI Pa3HBIX KAHPOB U GOPM;

-HaBbIKM I10 BOCIIUTAHUIO CIIyXOBOTO KOHTPOJS, YMEHHUIO YIPABIATh MPOLECCOM
WCIIOJIHEHUS] MY3bIKaJIbHOTO POU3BEACHHUS,

-HaBBIKH o HCIOJIb30BaHUIO MY3BIKaJIbHO-UCTIOTHUTEIBCKUX CpencTB
BBIPA3UTEIbHOCTH, BBIIOJHEHUIO AaHANW3a  MCIOJIHSIEMBIX  IPOM3BENEHUM,  BIAJACHUIO
pa3jIMYHBIMM  BHUJAMU  TEXHUKUM  MCIIOJIHMUTENbCTBA, HCIOJIb30BAHUIO  XYI0KECTBEHHO
ONpaBJaHHBIX TEXHUYECKUX MPHUEMOB;

-HaJTM4le TBOPYECKOW WHUIUATHBBL, CPOPMHUPOBAHHBIX MPEJCTABICHUNH O METOIUKE
pa3yuyuMBaHMs MY3BIKAJBHBIX IPOU3BEACHUM M IHpueMax paboTbl HaJ HCHOJIHUTEIbCKUMU
TPYAHOCTSIMU;

-HaJTM4Me€  MY3BIKAIBHOM  MaMsITH, Pa3BUTOrO0  MONMM(POHUYECKOTO  MBIIIJICHHUS,
MEJOANYECKOro, JIaJOTapMOHUYECKOT0, TEMOPOBOTO CIyXa;

-HaJM4YUe DIIEMEHTAPHBIX HABBIKOB PEMETHIIMOHHO - KOHIIEPTHOW pabOThI B KayecTBE

CONHCTA.
IV. ®OPMbI U METO/IbI KOHTPOJISl, CUCTEMA OHEHOK

1. ATTecTanus: ueJu, Buabl, popma, coaeprkanue

OCHOBHBIMU BUJIaMU KOHTPOJISI YCTIEBAEMOCTH SIBJISIOTCSL:
TEKYIIUH KOHTPOJIb YCIIEBAEMOCTH YJaIlIUXCH,
MIPOMEKYTOUHAS aTTecTaIlus,
UTOrOBAas arTecTalusl.

Kasxnprit BUJ KOHTPOJISE UMEET CBOM 11€JH, 3a7a4u, (POPMEI.
Texkymmii KOHTPOJIb HampaBieH Ha TMOIJAEp)KaHWE YYeOHON JUCIUIUIMHBI, BBISIBICHHE
OTHOUIEHUS K IMIPEIMETY, Ha OTBETCTBEHHYIO OpPraHU3ALUI0 JOMALIHUX 3aHATUMH, HMeEeT
BOCIMUTATENbHBIE 1LIEJHU, MOXET HOCUTh CTUMYIUPYIOUUN XapakTep. TeKkylmuil KOHTpPOIb
OCYIIECTBIISIETCS PETYISIPHO TPETOIaBaTeIieM, OIIEHKH BBICTABIISIIOTCS B JKYpHAld M JHEBHHK
yuamerocs. [Ipu orileHUBaHUM YIUTHIBASTCSI:
- OTHOUIEHUE YYEHHUKA K 3aHSITHUSIM, €T0 CTapaHMs U MPUIICIKHOCTB;
- Ka4€CTBO BBIMIOJIHEHHUS MIPEJIOKEHHBIX 33a/JaHUM;
- MHUIIMATUBHOCTh W MPOSIBICHHE CaMOCTOATEIBHOCTH, Kak Ha YpPOKe, TaK H

BO BpeMsI JIOMAIIHEH paboThI;

- TEMIIbI TPOABUKEHUSL.

Ha ocnoBanuu PE3YIBTATOB TCKYIICTO KOHTPOJIA BHIBOAATCA YCTBCPHBIC OLICHKU.
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@DopMbI TEeKYIEr0 KOHTPOJIS:

- AxaieMU4eCcKUid KOHLIEPT

- [TyOnmyHBIi KOHIIEPT

- Texanueckoe npoctylmBaHue

- AKaJileMU4ecKoe MPOCITyIIBaHUE

IIpomeskyTouHass aTTecTalus OINpEACHsIeT YCHEIIHOCTh Pa3BUTHUS YYalerocs U CTENEHb

OCBOCHUS UM y‘-Ie6HBIX 3aaa4 Ha OIMMPCACIICHHOM 3Tallc.

@opMbI MPOMEKYTOUHOM aTTECTAMM:

- KoHTposnbHbIi ypok

- 3auer

- DK3aMeH

[Tpu oreHWBaHUHM O00S3aTEIBHBIM SIBISICTCS METOAMYECKOE OOCYXIACHHE, KOTOPOE JJOJDKHO
HOCUTh PEKOMEHJIATEIIbHBIN, aHAIMTHYECKUI XapaKTep, OTMEYaTh CTEIICHb OCBOCHUSI YYeOHOTO
Marepuala, akTHBHOCTb, IEPCIEKTUBBI U TEMIT Pa3BUTHUS YUCHHKA.

KOHTpONBHBIN YpOK W/HWIIK 3a4eT MPOBOISATCS B KOHIIC TIEPBOTO IMONYTOAHS KaXJIOTO y4eOHOTO
roja. 3adeT MOXKET MPOXOIUTH B OpME aKaIeMHIECKOTo KOHIIEPTA.

[TepeBogHOM 3K3aMeH MPOBOAUTCS B KOHIIE KaXKJIOTO y4eOHOro roja, OmpeneiseT KauecTBO
OCBOEHHSI y4eOHOTO MaTepuaia, ypoBeHb COOTBETCTBUS C YUCOHBIMH 33ja4aMH TO/IA.

DK3aMEHBI TIPOBOMATCS 3a TIPEICIaMU ayAUTOPHBIX YYCOHBIX 3aHATHH, TO €CTh 10 OKOHYaHWUU
MPOBEICHUS yUEOHBIX 3aHATHH B YI€OHOM TOJy, B PAMKaX IMPOMEKYTOYHON aTTeCTaITHH.

K skx3ameny nomyckaroTcs ydaruecsi, OJIHOCThIO BBHIIIOTHUBIINE BCe YUeOHBIE 3a/1aHUSI.

[To 3aBepmieHMH »5K3aMeHa JIOMYCKaeTcs €ro Imepecaada, ecid OoOydaromuidcs TMOTyduil
HEYJIOBJICTBOPHUTEIIPHYIO OIICHKY. YCIIOBHS Tepeclaud W TOBTOPHOW CJa4und SK3aMeHa
OTIpeJieNIeHBI B JIOKAJILHOM HOPMAaTWBHOM akTe oOpa3oBareibHOro yupexacHus «l[lomoxenune o
TEKYIIEeM KOHTPOJIC 3HAHUH M MPOMEKYTOIHOMW aTTeCTAIN O0YJAIOIITIXCS.

HroroBasi arrectanus (3K3aMeH) MPOBOJUTCS B BBIMMYCKHBIX KJaccax — 5-M WIH 6-M, §-M WK
9-M, B 3aBUCHMOCTH OT Cpoka oOydeHus. MiToroas artectaius onpeaensieT ypOBeHb U KaueCTBO
OCBOCHHUS 00pa30BaTEIIbHON TporpaMMbl. MTOTOBBIC aTTECTAIIMOHHBIC HCIIBITAHUS HE MOTYT
OBITh 3aMEHEHBI OIEHKOH, ITOJIYYCHHOH OOYYarOIIMMHCS II0 WTOraM TEKYIIero KOHTPOJIS
YCIIEBAEMOCTH U TMPOMEKYTOUHOU arTecTarnuu. MToroBasi aTtecranus mo y4eOHOMY MPEAMETY
«CnenmanbHOCTh (cakcooH)» mpoBoguTcs B (opMe akaJeMHYecKoro KoHiepta. Mroromas

aTTecTalus MPOBOAUTCS 3a Mpe/ieJiaMHi YaCcOB ayAUTOPHBIX YU€OHBIX 3aHATHI.
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HtoroBast arrecranus (dK3aMeH) OMNpENEIsieT YPOBEHb M KayeCTBO BIAJIEHUS IOJIHBIM
KOMIIJICKCOM MY3bIKAJIBHBIX, TCXHUYCCKHUX U XYJIOKCCTBCHHBIX 3aa4 B paMKax HpeHCTaBHeHHOfI
COJIBHOM IIPOIPaMMBl.

2. Kputepuu oneHox

Jns attectanuu oOy4arommxcs Co34al0Tcs (DOHABI OLEHOYHBIX CPEACTB, BKIIOYAIOIIHE
MCTObI KOHTPOJIA, ITO3BOJIAOIIHUEC OLICHUTD HpI/IO6peTeHHBIC 3HaHUA, YMCHU, HABBIKU.

Kputepun oneHKH KadyecTBa MOATOTOBKH OOYYaIOILIETOCs MO3BOJIIOT OMPEAETUTh YPOBEHb
YCBOGHHSA OOYy4alOU[MMHUCS MaTepuaia, HIpeIyCMOTPEHHOrO TMpOrpaMMoN Mo ydyeOHOMY
peaMeTy.

B pamkax Tekylero KOHTpOJIA U IIPOMEKYTOUYHON aTTECTALMM OLICHKU BBICTABIIAIOTCS I10
NATHOANIBHBIN 1IKae, BO3MOXKHO BBICTABJIEHHE OLEHOK € «+t» U «-«: Ilpu mposenenuu

UTOTOBOM AaTTECTAllMd OIICHKH BBICTABIIAIOTCS MO NATHOAIbHON ImuKane: 5 (oTiuuHO), 4
(xopor0), 3 (yAOBIETBOPUTENHHO), 2 (HEYAOBIETBOPUTEIHHO).

[Ipyu BBICTABJIICHUM OIICHKH YYHMTHIBAIOTCS BO3PACTHBIC M WHAWBUIYAIbHbIE OCOOCHHOCTH
YUEHHKA, TPOJAODKUTEIILHOCTh CPOKa 00yueHus peOeHKa Ha (ieiiTe.

Kpurepusimu orieHku 10 yueOHOMY mnpeameTy «ChenuaabHOCTh W YTEHHE C JIMCTa
(cakcooH) » SIBIIAIOTCS:

* IOHUMaHUE CTUJISL M XYI0KECTBEHHOTO 00pa3a UCIOIHIEMBIX TPOU3BEICHHUI;

* TOYHOCTH BBITIOJIHEHUSI TOCTABJICHHBIX KOMIIO3UTOPOM 3a7ad (TEMII, PUTM, IITPUXH,
JTMHAMUKA, Ppa3supoBKa, apTHKYJISIIHS);

* cTaOMIIBHOCTH MCITOJTHCHHUS,

* BlIaJieHUe UCITOJHUTEILCKON TEXHUKOM;

* Ka4eCTBO 3BYYaHUSI MHCTPYMEHTA;

* ©oraTcTBO M pazHOOOpa3re 3ByKOBOU NaTUTPHI;

* KOHIIEPTHOCTh MCITOJTHEHHST,

* apTHUCTU3M;

* YBJICUEHHOCTh UCIIOJHCHUEM;

* yOeAUTEeTbHOCTh TPAKTOBKH;

* IPKOCTHh M OCO3HAHHOCTD BBICTYIIJICHHS

OrneHka 5+ CTaBUTCS 3a HEOPAMHAPHO SIPKOE, apTHCTUYHOE, TEXHUYECKH COBEPIICHHOE
UCTIOJTHEHUE MPOTPAaMMBbI TIOBBIIICHHOTO YPOBHS CIOKHOCTH. B MHTepmperanuu mpou3BeACHUH
JIOJDKHBI IPUCYTCTBOBATH BBICOKAs CTHIIUCTHYCCKAs KYJIbTYpa U TBOPUCCKAs WHAWBUIYAIbHOCTh

HUCITIOJTHUTCIIA.
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OneHka 5 craBuTCA 3a apTHUCTHUYHOE, TEXHUYECKH KAueCTBEHHOE, NPOJYMAaHHOE U
MPOCIYIIAHHOE HUCIOJHEHHE TMporpaMMmbl. B uHTEpOpeTranuu MNpPOU3BEACHHUN  JIOJDKHBI
MPUCYTCTBOBATh CTHJIMCTUYECKAsT KyJIbTypa M KyJIbTypa BJIQJCHUS HWHCTPYMEHTOM, SICHOE
MNOHUMaHHUE XyJ0’)KECTBEHHOTO 3aMbICIa KOMIIO3UTOPA.

OueHka 5- craBUTCS 3a apTUCTUYHOE, CTWIMCTUYECKH TI'PAMOTHOE K MPOCIIYIIAHHOE
WCIIOJIHEHUE MPOrpaMMbl C HE3HAYUTEIbHBIMH MOTPEIIHOCTSIMU TEXHUYECKOTO XapakTepa
(CBSI3aHHBIMM C BOJHEHUEM WJIM NPHUPOAHBIM HECOBEPIICHCTBOM HIPOBOTO amnmnapara). B
MHTEPIPETALMU TPOU3BEACHUN JTONYCKAIOTCS HEJOUYEThI, HE HAPYIIAIOIIUE B II€JIOM OCHOBHOM
XyJIO)KECTBEHHOM WJAEH. Y4Yalluiics JOJDKEH IPOJEMOHCTPUPOBATH JOCTATOYHO BBICOKYIO
3BYKOBYIO KYJIbTYPY U HHAUBUIYaTbHOE OTHOIICHUE K UCIIOTHIEMOMN MY3BbIKE.

Ouenka 4+ cTaBUTCS 3a KQU€CTBEHHOE, CTAOMIIbHOE MY3BIKAJIbBHOE MCIIOJTHEHUE IPOTPAMMBI,
HE OTJIMYAIOUICHCS  TEXHUYECKOM  CIIO)KHOCTBbIO, HO  IPHUBIEKAIOLWIEH MPOAYMAaHHOU
cOaNaHCUPOBAHHOCTBIO M CTHWJIMCTUYECKUM pazHooOpa3ueM TpPOM3BEICHHI, a TaKkke —
3aMHTEPECOBAHHBIM OTHOIIEHUEM K UX UcHonHeHuto. OneHka 4+ MOXeT ObITh MMOCTaBlieHa 3a
JIOCTATOYHO TEXHUYHOE W MY3BIKAJIbHOE HCIIOTHEHUE CIIOKHOM MPOTrpamMMbl, MPU HAIUYUU
MOMEHTOB 3BYKOBOM W TEXHUYECKOM HEAKKypaTHOCTH, a TakkKe — TOrpemHocTen
CTHJINCTUYECKOTO XapakTepa (METPOPUTMHUYECKON HEYCTOWYMBOCTH).

Onenka 4 CTaBUTCA 32 YBEPEHHOE, OCMBICIEHHOE, JIOCTATOYHO KAYECTBEHHOE HMCIIOJIHEHUE
mporpaMMbl  YMEPEHHOW  CIIOKHOCTH, B KOTOPOM 0Oojiee OYeBHUJHA TpaMOTHas U
npodeccuonanpHas paboTa mpernojaBaTelis, HeXenu camoro yuenuka. OneHka 4 MoxeT ObITh
TaK)Ke IMOCTaBJIEHA 3a MCIOJIHEHHE JIOCTAaTOYHO CJIOXHOM NpOrpaMmbl, €CIU B HCIOJIHEHUU
MPUCYTCTBOBAIM TEXHUYECKAass HEPSAIUIMBOCT M HEJOCTaTKM B KYJIbType oOpamieHus ¢
WHCTPYMEHTOM TMIPpH HAJIMYUM B IIEJIOM SICHOTO TIOHHUMAaHUS COJEPXKAHUS HCIOTHIEMBIX
IIPOU3BEICHUN.

Ouenka 4- craBUTCS 3a OrPAaHUYEHHOE B MY3BIKAJIbBHOM OTHOILIEHUM HCIOJHEHUE
nporpammbl. OmeHKOM 4- MOXET OBITh OIEHEHO BBICTYIUICHHE, B KOTOPOM OTCYTCTBOBaja
WCIIOJTHUTENIbCKAsT WHUIIMATHBA TIPU HAJIUYUH JIOCTATOYHON CTAOMJIBHOCTH WTPHI M HA0OOPOT.
HecmoTpss Ha nmomylieHHbIE MOTPEUIHOCTH, YYallMMCS BCE-TaKU JOJKEH MPOSIBUTH B LEIOM
MOHUMAaHUE TOCTaBJIEHHBIX MEpe]l HUM 3a7ay, Kak XYJO0XKECTBEHHOI0, TaK U TEXHUYECKOTO
TJ1aHa, BJIaJICHUE OCHOBHBIMH MCTIOJIHUTEIIbCKIMU HaBBIKAMH.

Onenka 3+ craBUTCS 3a TEXHMYECKH HEKAYECTBEHHYIO Wrpy 0e3 MposBIEHUs
WCIIOJIHUTENIbCKOM MHUIIMATUBBI MIPU YCIOBUHM HMCIOJHEHUS MPOU3BEICHUN, COOTBETCTBYIOIINUX
nporpaMMHBIM TpeboBaHusM kiacca. OreHkoil 3+ MOKeT OBITh OIlCHEHa Wrpa, B KOTOPOH

OTCYTCTBYCT CcTaOMIILHOCTh HCIIOJIHCHUA, HO IPOCMATPUBACTCA KaKasg-TO MCIIOJIHUTCIbCKAsA
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VMHHUIIMATHBA, BBICTPOEHHOCTb (OpMBI; oOIeHKa 3+ MOXXeT OBbITh TakXke IOCTaBleHa 3a
OTPaHUYEHHYI0O B TEXHHYECKOM M XYJOKECTBEHHOM OTHOIICHHH WIrpy TpPH HATHYUH
CTaOMJIBHOCTH.

OneHka 3 cTaBUTCS B CIy4ae UCIOJHEHUS YYEHUKOM MPOIpaMMbl 3aHM)KEHHON CIIOKHOCTH
0e3 My3bIKaJIbHOM MHULMATHUBBI U JIOJKHOI'O HMCIOJHHUTEIBCKOI'O KAauyecTBa; TAaKXKe OLIEHKOH 3
OLICHUBAETCS JOCTaTOYHO MY3bIKaJlIbHAsI U IPaMOTHAsI UTPa ¢ OCTAHOBKAMH U MHOTOUHCJIEHHBIMU
UCTIPABJICHUSIMH TIPU  YCIOBUU COOTBETCTBHS TPOM3BEICHHH YPOBHIO IPOrPAaMMHBIX
TpeOOBaHUIA.

Onenka 3- cTaBUTCSA B Cily4ae CYLIECTBEHHOW HEOYYEHHOCTH INPOrpaMMbl (BCIEICTBUE
HE3aMHTEPECOBAHHOIO OTHOLUEHHUS YYEHMKA K 3aHSATHSIM), HCIOJHEHUS HE BCEX TPeOyeMbIX
NPOM3BEACHUH; OIICHKOH 3- MOXeT OBbITh OLIEHEHa Wrpa y4YeHHKa C KpaiiHe HepsIUTUBBIM
OTHOILEHHEM K TEKCTY MCIIOJIHAEMBIX ITPOU3BEICHUMN, a TaKkKe — TEXHUUECKU HECOCTOSTEIbHAs
urpa.

Omnenka 2 ctaBuUTCs B ciaydae (parMEHTApHOTO MCIOJHEHUS NMPOM3BEACHUI MPOrpaMMbl Ha

KpaﬁHe HHU3KOM TCXHHUYCCKOM U XYJO0KCCTBCHHOM YPOBHC.

V. METOIUYECKOE OBECINEYEHUE OBPA3OBATEJLHOTO
MPOLIECCA

1. MeTtonnyeckue peKOMeHJAINH NeIArorn4ecKkuM padoTHHKaM

B pabGore ¢ ywammmcs OpenojaBaTeNb  JIOJDKEH — CJIENOBAaTh  MPUHIMIIAM
MOCJIEI0BATENIbHOCTH, IOCTENEHHOCTH, IOCTYITHOCTH, HAIVISAHOCTH B OCBOCHUU MarepHaia.

Beck mpouecc oOyueHus AOMKEH OBbITh MOCTPOEH IO MNPUHLUIY: OT HPOCTOrO K
CJIO)KHOMY - U YYUTBIBaThb MHJUBUAYaJbHbIE OCOOCHHOCTU yY€HHKA: €ro (pU3N4ecKue JaHHbIE,
YPOBEHb Pa3BUTHS MY3bIKAJIbHBIX CIIOCOOHOCTEH.

HeoOxomumbiM  ycrioBUEM JJii  yCHEIIHOTo OOydeHHs Ha cakcooHe sBIseTcs
dopMHUpOBaHHE y YUEHHKA YK€ Ha HAyaJIbHOM OJTale MpaBHJIBHOW MOCTAaHOBKH Ty0, DYK,
KOpITyCa, UCTIOJTHUTEJIBCKOTO JIbIXaHHSL.

Pa3BuTHIO TEXHWKH B Y3KOM CMBIC/IE CiOBa (OETIOCTH, YETKOCTH, POBHOCTH U T.II.)
CIOCOOCTBYeT cHUcTeMarudeckass paboTa HaJ YHOpaKHEHUSIMU, raMMamMu U dTiogamu. [lpu
OCBOECHMHU raMM, YIPaXHEHUI, STIO0B U IPYroro BCIIOMOTaTeIbHOIO MaTepuaia peKOMEHAYETCS
NPUMEHEHHE PAa3TMYHBIX BAPHAHTOB — IITPUXOBBIX, AMHAMUYECKUX, PUTMUYECKHUX H T. JI.

PaGora Han kadecTBOM 3ByKa, MHTOHAIMEH, PUTMHUYECKUM PHUCYHKOM, JHHAMHUKOM —
BOXHEUIIMMHU CpPEICTBAMH MY3bIKQJIbHOM BBIPA3UTEIBHOCTH — JIOJDKHA TIOCJIEI0BaTeIbHO
MMPOBOAUTHCA Ha NPOTAKCHUU BCCX JICT 06y‘-IeHI/I§I n 6I:ITI> npeaMeToOM IMOCTOAHHOTO BHUMAHUA

ncagarora.
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[Ipu pabGote Haa TEXHUKOM HEOOXOAMMO JaBaTh YETKHWE WHIMBUIYyaJbHBbIC 3aJaHUs U
PErYIISIPHO MPOBEPSATH UX BBHIMOJIHEHUE.

B yuebHoO#l pabore TaKxke ClEAyeT HCIONb30BaTh IMEPEIOKEHUs] TPOU3BEICHUH,
HAaIlMCAaHHBIX JUISl JIPYTMX MHCTPYMEHTOB WJIM I Tooca. PEeKOMEHAYIOTCS MepesoKeHus, B
KOTOPBIX COXpaHEH 3aMbICel aBTOpa M IIMPOKO HCIOJNb30BAHBI XapaKTepHble OCOOCHHOCTHU
KJIapHETa.

B pabore Hajg My3bIKaJIbHBIMU MPOU3BEACHUSMU HEOOXOIUMO MPOCIEKHUBATH CBS3b
MEXIY XY0)KECTBEHHON U TEXHUYECKOW CTOPOHAMH U3y4aeMOTr0 MPOU3BEICHHUS.

2. PexoMeH1aLIM U 110 OPTAaHU3ALMU CAMOCTOSITEIbHOI PadoThl YUaluxcs

1. CamocCTOSATENBHBIE 3aHATHSI IOJDKHBI OBITh PETYISPHBIMU U CUCTEMATHUYECKUMU.

2. IlepronUYHOCTD 3aHATHI: KaXIbIi JICHb.

3. KonnuecTBo 4acoB caMOCTOSATEIbHBIX 3aHATUN B HEJENIO: OT JIBYX JO YEThIPEX.

O0beM caMOCTOSITENIbHON paboThl OMpeneNseTcs ¢ y4eTOM MUHUMAbHBIX 3arpar Ha
MOJrOTOBKY JIOMAILIHEro 3aJaHusi C Y4E€TOM IapajjIeIbHOTO OCBOEHHUS JETbMH MPOTrpamMMbl
OCHOBHOT0 00111eT0 00pa30BaHMsl, a TAKKE C YUETOM CIIOXKUBIIMXCS Me1arornueckux Tpaauluil B
y4eOHOM 3aBEJCHUU M METOANYECKOH 11e71eCO00pa3HOCTH.

4. YdeHUK JOJDKEH OBITh (PU3WYECKHU 30pOB. 3aHSTHS MPU MOBHIIIEHHOW TeMmIeparype
OMAacHbl JJI 3/0pOBbS U HELEJIECOOOpa3Hbl, TaK KakK pe3yiabTaT 3aHsATH Bcerma Oyner
OTPHUIIATEITHHBIM.

5. UnnuBuayanpHas goMamiHss paboTa MOXKET MPOXOIUTh B HECKOJIBKO MPUEMOB U
JIOJKHA CTPOUTHCSI B COOTBETCTBUM C PEKOMEHJALMAMM IPENOoAaBareis MO CIENHAIbHOCTH.
VY4eHuk IOKEH YUTH C ypoKa C SICHBIM IpeJICTaBIeHUEM HaJ 4eM eMy paboTarh aoma. 3a1auu
JIOJDKHBI OBITH KPATKO U SICHO C(HOPMYJIUPOBAHBI B THEBHUKE.

ConeprkaHueM JOMAIIHUX 3aJaHUA MOTYT OBITh:

e yIIpaXHEHUS IS pa3BUTHUS 3BYKa (BbIICp)KaHHbBIE HOTHI);

e paboTa HaJ pa3BUTHEM TEXHUKH (TaMMBbI, YIIPAKHEHUS, dTIOBI);

e paboTa HajJ XyIO)KECTBEHHBIM MaTepuajoM (MbeChl WIH TPOU3BEICHHE KPYITHOM
(popmsI);

® YTEHHE C JIUCTA.

6. [lepronnuecku cienyeT MPOBOAUTE YPOKH, KOHTPOJIUPYIOIINE X0 JOMAITHEH paboThI
YYEHHKA.

7. Hdna ycnemHoW peanu3anuu nporpammbl  «CHenuanbHOCTh U YTEHHE C JIMCTA
(cakcodoH)» YUEHUK TOJKEH OBITh O0OCCIEYEH JOCTYIOM K OMOIMOTEYHBIM (OHIAM, a TaKKe

ayauo- ¥ BUAe0TeKaM, C(hOPMHUPOBAHHBIM 10 ITPOrpaMMaM y4eOHBIX PEIMETOB.
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VI. COUCKU PEKOMEHAYEMOM HOTHOW U METOJINYECKON
JIUTEPATYPBI

Cnucok pekoMeHyeMoii HOTHOIi JINTepaTypbl

1. Ansbunonn T. Apaxwuo. Ilepenoxkenue ams anpT-cakcodona U.Jlebenena.
My3bIKaJIbHBII UHTEPHET — KOJUICIK «7 HOT»

2. Annpees E. [TocoOue o HauaapHOMY 00y4eHHIO Ha cakcodoHe. M., My3bika, 1973

3. T'ammbl, 3TIOIBI, yIpakHeHus i cakcodona. 1-3 roasl o0ydyenus. CocT. U peaakTop
M.IanomuukoBa. M., My3bika,1988

4. T'ammel, 310161, CocTaButens I.ManunoBckas. M., amterpo, 2011

5. xxazoBomy cakcodoHucty. YuedHoe nmocodue. 1- 9 xkmacest JIMIIL. Coct. u pegaktop
M.3Bonapes. CI16, Kommosurop, 2009

6. Wanog B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

7. VBanoB B. 18 xapakrepHbIx nibec B (popme 3TI0A0B 1l cakcodoHa-cono. M., Muxaun
Huxos, 2002

8. lranoB B. Illkona akamemuueckoir urpsl Ha cakcodone. U. 1. M., Muxaun J{ukos,
2002

9. HMsanoB B. lllkona akagemuueckoi urpsl Ha cakcodone. Y. 2. M., Muxaun J{ukos,
2004

10. Hnemep XK. Meroauueckoe mocoOue Mo UMITPOBH3AIMU IS cakcopoHa U Ipyrux
MY3BIKQIBHBIX HHCTPYMEeHTOB. M., Muxawmn J{ukos, 2004

11. Mapxkun FO. [Ixa3oBslit cioBaps. M., Menorpag, 2002

12. Menoauu mxa3za. Auronorus. Coct. B.Cumonenko. Kues, Mysuuna Ykpaina, 1984

13. Muxaiinos JI. Illkona urpel Ha cakcodone. M., My3bika, 1975

14. My3pika B ctmiie perpo st cakcodpona u ¢opremuano. CoOCT. U pegakTop
M.IanomHukoBa. M., My3bika,1996

15. My3bika, koTopas mokopwia mup. [lomymspHbie Tpou3BeneHUs sl cakcopoHa U
doprenmano. Coct. u pemakrop B. Axrucos. CI16, KommosuTop, 2009

16. HawampHOe 0OyueHHe Urpe Ha cakcodoHe. Meroaudeckas pa3padoTka. CoCcTaBUTEINb
A.Oceituyk. M., My3sbika, 1986

17. Huxayc JI. OcHOBBI /)ka30BOi UTphl Ha cakcodoHe. 12 mxa30BbIX ynpaxxHeHHH. 10
Txa3oBbix menonuid. Beimyck 1. CI16, Kommosurop, 2004

18. Huxayc JI. OcHOBHI J1’Ka30BOM UTPHI Ha cakcodoHne. 12 mKa3oBbIX ynpakHeHu. 10
Joka3oBbIX Menoauii. Beimyck 2. CI16, Kommosurop, 2004

19. Ilpopsuy b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., My3bika, 1977
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20. Ileecel B mepenokeHuW s cakcodpoHa u  ¢oprenuano A. Pupuyna. M.,
Kommosutop, 2000

21. PuBuyn A. lllkona urpsl Ha cakcodone. Y. I., II. M., My3bika, 1965-1968

22. PupuyH A. 150 ynpaxxnenuii 1151 cakcodona. M., Mysrus, 1960

23. PuBuyH A. 40 sTron0B 1151 cakcodona. M., Mysrus, 1960

24. Pozanos C. lllkona urpsl Ha knapHete. Yactu 1, 2. M., My3sika, 2010

25. Coopuuk mbec s knapHera u ¢oprenuano. Coct. b.bepeszorckuii u I. Kymucok.
M., My3bika, 1980

26. COopHuk u30OpaHHbIX 3TIOfOB Ansi cakcodona. CocrtaButens E.Anmpee. M.,

My3bika, 1976

27. Tpoma mxa3a. [lomynsipable 3apyOeKHBIE METIOAMH sl cakco(oHa H (OPTEMUAHO.
Cocr. I. ®uptuu. CII16, Komnosurop, 2003

28. Xpecromarus s kinapHera. CocraButrenu M. Mosrosenko u A. Hlrapk. U.1. M.,
My3sbika, 2004

29. Xpecromarus s cakcodona-anpra. HawgameHoe oOyuenue. COCT. W peIakTop
M.I1IlanomrHnkoBa. M., My3bika, 1985

30. Xpecromarus ains cakcopona-ansTa. Coct. M.11lanomuukosa. M., My3bika, 1989

31. Xpecromarus s cakcodoHa-aneTa. 4-5 ronasl ooydenus. Coct. M.IllanomHukoBa.
M., My3sbika, 2005

32. Xpecromarus i cakcooHa-anbra. 5-6 roasl o0ydenus. Coct. M.IlanomHukosa.
M., My3sika, 2005

33. Xpecromarus ais cakcodona-ansra. Coct. b. IIpopsud. M., My3sika, 1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot Editor,
2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor,
Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris., 2002

44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G. Schirmer, Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et
Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M.
Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard
Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc, Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet, Conservatoire
de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco &
Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

60. Play saxophone like «Cannonbally». Adderley / arr. J. Adderley, Jazz Robbins Music
Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano, Alphonse
Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer, Inc.,
N.Y.
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65. Thomys A. «Miniatury w roznych stylach» NeNe2 3, Polskie Wydawnictwo
Muzyczne, 1974
66. Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne, 1976

Cnucok peKkoMeHayeMoil MeTOANYeCKOH JTUTepaTypbl

1 Hsanos B. O6 ncnons30BaHUY palliOHATIBHON alTUIMKATyphl Py urpe Ha cakcodone // B
MIOMOIIb BOGHHOMY Jwiprokepy. Bemt. 22. M., BoenHo-mupmxepckuid (akynsreT rmpu MOCKOBCKOM
KOHcepBaropuu, 1983

2. BanoB B. IlpumeHeHue crnienuaibHbIX AbIXaTelIbHbIX YINPaKHEHUH IpU 00y4EeHUU U
UTpe Ha JAYXOBBIX MY3BIKAJIBHBIX MHCTpYMEHTax // B momomb BoeHHOMY mupmxepy. Beim. 29.
M., Boenno-upmxepckuii hakymsret ipu MOCKOBCKOM KoHcepBaropuu, 1992

3. Mscoenos B. CoBpemeHHbIe npueMbl UIpbl Ha cakcodoHe // B momols BoeHHOMY
nuprkepy. Boim. 29. Boenno-aupmxepckuii hakynsreT mpu MocKoBCcKoii KoHcepBaropuu, 1992

4. Oceiiuyk A. HauanpHoe oOyueHue urpe Ha cakcopone. M., LleHTp. HAydHO — METO/.
KaOWHeT 110 y4e0. 3aBefl. KYJIBTYPhI U HCKycCTBa, 1986

5. Oceiiuyk A. PabGora Hajg NpoM3BENCHMSIMHU JKA30BOM KIACCUKM B CHEIMAJIbHOM
kinacce cakcogoHa. M., LleHTp. HaydHO — MeToJ. KaOMHET mo y4eO. 3aBel. KYIbTYpbl U
uckyccta, 1987

6. HlamomankoBa M. K mpoOrmeme CTaHOBIIEHHS OTEUECTBEHHOM MIKOJIBI WIPHI Ha
cakcooHe // AKTyallbHbIE BONPOCHl TEOPHMM M TNPAKTHUKH HCIIOJIHUTEIbCTBA HA JYXOBBIX
uHcTpyMeHTax. Beim. 80. M., I'oc. my3.-niea. uHCTUTYT M. [ HecuHbIX, 1985

7. llanomuukoBa M. IlocranoBka amOymropa cakcodonucra //  CoBpeMEHHOE
UCIIOJTHUTENLCTBO Ha JAYyXOBBIX M yAapHbIX MHCTpyMmeHTax. Bemm. 103. M., Toc. my3.-men.
MHCTUTYT UM. 'HecunbIxX, 1990

8. lBanoB B. OcHOBBI HHIUBUAYAJIbHON TEXHUKH cakcodoHnucTa. M., My3bika, 1993

9. Umemep XK. Metomuueckoe mocoOue MO MMITPOBU3AIMK I cakcopoHa M APYrHX
MY3BIKQIBHBIX HHCTPYMeHTOB. Muxawn Jlukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn Publications, Inc.
U.S.A.,1989
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